he Musical orld. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT MUST 
BE DEDUCTED. IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” — Géethe. 





SUBSCRIPTION:—Stamped for Postage, 20s. per annum—Payable in advance, by Cash or Post Office Order, 


to BOOSEY & SONS, 28, Holles Street, Cavendish Square. 
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LAURENTS ROYAL QUADRILLE BAND.—New 
— won at Messrs. Boosey and Sons, 24, Holles-street, where full particulars 
y A 





IRMINGHAM TRIENNIAL MUSICAL FES. 

TIVAL, in aid of the Funds of the GENERAL HOSPITAL, on the 81st of 

August, and the Ist, 2nd, and 8rd of September next, President—The Earl of 
DARTMOUTH. 





R. ALBERT SMITH’S MONT BLANC, Naples, 

Pompeii, and Vesuvius every night (except Saturday) at 8; and Tuesday, 

Thursday, and Saturday afternoons at 3. Places can be secured at the Box-office, 
Egyptian-hall, daily, between 11 and 4, without any extra charge. 


R. AND MRS. GERMAN REED’S NEW ENTER- 

TAINMENT.—The new Series of Illustrations by Mr. and Mrs. Reed (late 

Miss P. Horton) will be repeated every evening (except Saturday) at Eight. 

Saturday Afternoon at Three. Admission, 1s., 2s., and 3s.; Stalls secured without 

extra charge at the Royal Gallery of Illustration, 14, Regent-street, and at 
Cramer, Beale, and Co.’s, 201, Regent-street. 








R. CHARLES DICKENS will read, at St. Martin’s 
Hall, on Wednesday afternoov, June 23rd, at Three o’clock, the Story 
of ‘LITTLE DOMBEY ;” and on Thursday Evening, June 24th, at Eight o'clock, 
his ‘CHRISTMAS CARUL.” 
Stalls (numbered and reserved), 5s.; Area and Galleries, 2s. 6d.; Unreserved 
Seats, 1s. Tickets to be had at Messrs, Chapman and Hall’s, publishers, 193, Picca- 
dilly ; and at St. Martin’s Hall, Long-acre. 





Mss ARABELLA GODDARD begs to announce a 
performance of CLASSICAL PIANOFORTE MUSIC, at Willis’s Rooms, 
on Saturday afternoon, June 26, to commence at Three o’clock. Miss Goddard 
will be assisted by Herr Joseph Joachim and Signor Piatti. Among other f were the 
Pe gare will include: Dussek’s Pianoforte Quartet in E flat; Schubert’s 

mata (pianoforte solus) in A minor; Joachim’s ‘‘Th®me Varié,” for pianoforte 
and viola ; J. 8. Bach’s Fantasia con Fuga in C minor; and Beethoven’s Grand 
Sonata, dedicated to Kreitzer, to be performed by Miss Arabella Goddard and 
Herr Joachim. 

*,* Full particulars will be shortly announced. 





ADAME SZARVADY (Wilhelmina Clauss) will have 

the honour of giving her THIRD and LAST MATINEE MUSICALE, on 

Friday, June 25, at the Hanover-square Rooms, assisted by Herr Molique, violin ; 

and Signor Piatti, violoncello. To commence at Three o'clock precisely. Reserved 

and numbered seats, 10s. 6d. ; unreserved seats, 7s. Tobe obtained at Mr. Mitchell’s 
Royal Library, 33, Old Bond-street ; and the principal libraries and music-sellers. 





ASTER C. A. DREW DEAN, aged Ten years, who 

has had the honour of performing a Solo on the Patent Diatonic Flute, by 

Siccama, at Buckingham Palace before Her Most Gracious Majesty, the Prince 

Consort, and the Court circle, with great success, Her Majesty and Court express- 

ing their special approval, is open to receive engagements at private or public 
concerts. Address, 15, Compton-street, Brunswick-square, London. 


ISS KEMBLE has the honour to announce that, by the 
kind mission of the Right Hon. the Count of Ell , her 
MORNING CONCERT will take place in the Gallery of Bridgewater House on 
Wednesday, June 30, on which occasion she will be assisted by the following emi- 
nent artists :—Madame Viardot Garcia, Mr. Santley, Signor Mario (his only ap- 
pearance at any concert this season), Mr. Chas. Hallé, and Herr Joachim. Tickets, 
One Guinea each, to be obtained at Mr. Mitchell’s Royal Library, 33, Old Bond- 
street. . 














HERR REICHARDT begs respectfully to announce 

that he will give a MATINEE MUSICALE, under the patronage of 
H.R.H. the Duchess of Cambridge, the Countess Apponyi, Countess Bernstor, 
His Excellency Baron Brunow, the Duchess of Wellington, the Duchess of 
Sutherland, the Marchioness of Downshire, the Countess of Jersey, the Countess 
of Fife, the Baroness Rothschild, Lady Shelley, and the Earl of Westmoreland, 
on Monday, June 28th, at the Hanover-square Rooms, ais at Two o'clock. 
Tickets to be had at the residence of Herr Reichardt, 23, Alfred-place West, 
Brompton. 





HRISTY’S MINSTRELS, St. James’s Hall.—Monday 
next, June 21, Second Morning Concert, in consequence of the great success 
which attended their first performance at this new and magnificent building. 
Doors open at Half-past Two. On which occasion the children of the Licensed 
Victuallers’ School will be present. Tickets, programmes, and ticulars at 
Mr, Mitchell’s Royal Library. 33, Old Bond-street, and at the Hall daily, from 
= ey: . Stalls aud Balcony, 5s. ; Area, 3s. ; Unreserved Seats, 2s. ; and Galleries, 
ne Shilling. 


ITIENS, PICCOLOMINI, AND ALBONT; 

Louisa Pyne, Ortolani, Sherrington Lemmens, and Viardot Garcia; Giuglini, 
and Belart, Beneventano and Rossi, Vialetti, Aldighieri, and Belletti; Herr Pischek, 
Rubenstein, Molique, Maurer, Deichmann, Blagrove, V. Collins, and Joachim will 
all appear at Mr. Benedict’s Annual Graud Concert, at Her Majesty’s Theatre, on 
Monday morning, June 21, The full Programme is now ready. Early application 
for the few remaining Boxes and Stalls is respectfully solicited, at the principal 
Libraries and Music Warehouses; the Box Office of Her Majesty’s Theatre ; and 
at Mr. Benedict’s Residence, 2, Manchester-square. 


ADAME BASSANO AND HERR WILHELM 
KUHE, have the honvur to announce that their GRAND ANNUAL 
MORNING CONCERT will take place at the Hanover-square Rooms, on Thursday, 
June 24th, 1858, to commence at Two o'clock precisely. Vocalists: Madame Viardot, 
Madame Lemmcns-Sherrington, Madame Bassano; Herr Pischek, M. Jules Lefort, 
Mr. Charles Chaple, and Mr. Sims Reeves. Instrumentalists: Violin, M. Sainton ; 
Violoncello, Signor Piatti; Harmonium, Herr Engel; Pianoforte, Herr Kuhe. 
Conductors, MM. Benedict and F. Berger. Numbered Stalls, lis. each; Tickets, 
10s. 6d. each, to be had of Madame Bassano, 7, Old Quebec-street, Portman- 
Je prey W.; of Herr Kuhe, 12, Bentinck-street, Manch -square, W.; and of 
all the principal music-sellers, 


DUCATION IN GERMANY.—DR. HEYDEN, 
Frankfort-on-the-Main, is desirous of replacing a few English Pupils as 
boarders at his own table. Sound education and liberal instruction. English 
divine service. Good references from parents. Terms moderate. Further parti- 
culars may be had by applying td C. Boosé, Esq. (114, Cambridge-street, Warwick- 
square), who has two sons in the establishment. 


Vv. R. 


UNDER THE PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY. 




















Dr. MarK begs most respectfully to announce that he is open to engagements 
with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


numbering upwards of thirty Instrumentalists, and a most effective Chorus, the 
whole forming a most complete and unique 


JUVENILE ORCHESTRA, 
COMPOSED OF 


Little English, Irisb, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartcts, quadrilles, marches, and polkas; and 
sing songs, choruses, &., in a most effective manner, and to whom he gives a 
gratuitous general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the count: to 
excite an interest for and help to establish musical institutions called n- 
servatoires of Music” for little children in every town, city, and village of this 
great empire. 
All letters address, please, Free Trade Hall, Manchester. 





Dr. Mark and his Little Men will perform, Monday, June 21, at Gloucester. 
Dr. Mark and his Little Men will perform, Tuesday, June 22, at Stroud. 





Dr Mark and his Little Men will perform, Wednesday, June 23, at Cheltenham. 

Dr. Mark and his Little Men will perform, June 24 and 25, at Crewe. 

Dr. Mark and his Little Men will procced, June 26, to Manchester, and perform 
in Dr. Mark’s Grand Jubilee, Monday, June 28, Tuesday, June 29, and Wednesday, 


Tune 30th. 
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To LET, Exhibition Galleries of the Society of British 

Artists, Suffulk-strect, Pall-mall, East, To let, early in October, after the 
close of the Society’s Exhibition, until the end of February next, the extensive 
galleries in Suffolk-street, Pall-mall East, comprising five rooms, and council 
room, &c. The principal room ig 60 feet, by 40 feet, and about 30 feet high, and 
is considered the best lighted room in Londen, either by day or night, for exhibi- 
tions of art, lectures, or the soirées of literary, scientific, or musical societies. 
The extent of the gallery is 120 feet, by 40 feet. For particulars, apply by letter 
to Mr. Chilcote, Society of British Artists, Suffolk-street, Pall-mall East. 


RYSTAL PALACE—ROYAL ITALIAN OPERA 

CONCERTS.—The Third Concert of the series will take place on Friday next, 

June 25th, to commence at Three o'clock. These Concerts are supported by the 
following unrivalled artistes : 


Madame GRISI, Madlle. MARAT, 
Madlle. PAREPA, Madame TAGLIAFICO, Madame BOSIO, 
Madame DIDIEE, 
Signor MARIO, Signor ROSSI, Signor SOLDI, : 
Signor NERI-BARALDI, Signor GARDONI, Signor TAMBERLIK, 
Signor RONCONT, Monsieur ZELGER, Signor TAGLIAFICO, 
Signor POLONINI and _ Signor GRAZIANI. 


Also the entire celebrated Band and Chorus of the Royal Italian Opera 
Company. 

i at One o’clock. Admission, 7s. 6d. cach; Children under twelve, 
3s. 6d.; Reserved Seats, 2s. 6d. extra. Tickets for the series (not transferable), 
One Guinea; to Season Ticket-holders, Half-a-Guinea, may be obtained at the 
Crystal Palace; at 2, Excter-hall; or at the Box-office of the Royal Italian Opera. 

Season Tickets may now be had, available till the 30th April, 1859, One Guinea ; 
Children under twelve, Half-a-Guinea. 


RYSTAL PALACE.—TONIC SOL-FA ASSOCIA- 


ION.—A performance of Vocal Music, Sacred and Secular, by 3,500 children 
and 500 adults, instructed in the Tonic Sol-Fa method, will be given in the centre 
transept of the Crystal Palace, on Wednesday, the 23rd of June. The Concert of 
this Association last year attracted 33,000 persons. 

PROGRAMME.—“‘O Saviour, go beside us” (Chorale), Bach’s Harmonies; “Old 
England” (Air, “ British Grenadier”), English Song ; “ Bells ringing” (Air, ‘Caller 
Herring”), Scotch Song; ‘How beautiful upon the mountains,” R. A. Smith ; 
“* May-bells and the flowers,” Mendelssohn ; ‘‘Hail! All hail!” Weber; ‘‘God be 
thanked” (Morning Hymn), Gersbach ; ‘‘ Our native Jand” (‘‘Glorious Apollo”), 
Webbe; ‘‘Mark the merry elves,” Callcott ; ‘‘ Quail call,” Gersbach ; ‘‘ The echo,” 
Root; “Hail, smiling morn,” Spofforth; ‘‘ Auld lang syne,” Scotch Song; ‘‘The 
Christian child,” Bradbury; ‘‘The May time,” Gersbach ; ‘The martyrs” (Air, 
“Scots wha ha’e”), Scotch Song; ‘Hail Judea, happy land!” Handel; ** up. and 
away,” Gersbach ; ‘Wild wood-fiowers ;” ‘Those evening bells,” Root; ‘‘ Pic-nic 
glee,” Otto ; ‘f Address to Prince of Wales,” Welsh March ; ‘National Anthem.” 

The doors will open at Ten, and the performance commence at Two. Miss 
Elizabeth Stirling will perform at intervals on the great organ. The wind band of 
the company will play as usual till dusk. 

Admission, One Shilling; Children under Twelve, Sixpence; Reserved Seats, 
Half-a-crown extra, which may be secured on and after Monday, 7th June, at the 
Crystal Palace, or at 2, Exeter-ball. 














By order, 
GEORGE GROVE, Secretary. 


ONE OF THE FINEST ORGANS IN THE WORLD 
TO BE SOLD, 


SUITABLE FORA 
CHURCH, CATHEDRAL, OR GRAND MUSIC HALL. 


Apply to the Publishers of the ‘‘ Musical World.” 








Allew’s Elustrated Catalogue 

Of Portmanteaus, Despatch Boxes, Writing and Dressing Cases, Travelling Bags 
with square openings, and 500 other articles for travelling, by post for twostamps. 

ALLEN’S PATENT SOLID LEATHER PORTMANTEAU, with four Com- 
partments. 

AILLEN’S PATENT DESPATCH BOX, with and without Dressing Case. 

ALLEN’S PATENT TRAVELLING BAG, with square opening. Thess: articles 
are the best of the kind yet invented. 

J.W. and T. ALLEN, Manufacturers of Portable Barrack-room Furniture and 
Military Outfitters (see separate Catalogue), 18 and 22, Strand. 


LATEST PUBLICATIONS 


OF 


SCHOTT AND CO,, 
159, REGENT STREET, W. 





FLUTE SOLOS WITH ACCOMPANIMENT FOR PIANO. 
BRICCIALDI, G.—Fantaisie sur l'opéra ‘‘La Traviata,” Op. 86 .. 
om Fantaisie sur l’o):éra ‘‘ Saffo,” Op. 85 
Boun, Tu.—Solo & la Tarantella, Op. 34 a ae 
” Andante, Op. 33 .. - 


VIOLIN SOLOS WITH ACCOMPANIMENT FOR PIANO. 
Sainton, T.—3 Romances, Op. 18 P ee 
> La Source, Op, 19 





Now ready, in 2 yolg., with Fine Portrait, 21g,, 
MEMOIRS OF RACHEL. 
‘*A book sure to attract public attention, and well meriting it."=-Globe. 
“A most able and interesting book.”—Chroniele. i k . 
“The deep interest felt in the life of so great a dramatic genius, will secure for 
these volumes a large and cultivated circle of readers.—Sun. 





Hurst and Blackett, Publishers, 13, Great Marlborough-street. 





Just Published, Price 5s. 
HE PEOPLE IN CHURCH: their rights and duties in 


connection with the Poetry and Music of the Book of Common Prayer, by 
JOSIAH PITTMAN, Chapel-master to the Hon. Soc. of Lincoln’s Iun.—London : 
Bell and Dalby, 186, Fleet-street. 


Ree ADATR, by W. Vincent Wallace. Impromptu 
Ge Concert, composed for, dedicated to, and performed with enthusjastic 
applause by Miss Arabella Goddard, 4s. 

**Miss Arabella Goddard enchanted the audience by her brilliant, tasteful), and 
finished execution of Mr. Vincent Wallace’s pianoforte fantasia on Robin Adair, 
which, in her hands, seems likely to become quite as popular as the same com- 
poser’s ‘Home, sweet home.’f’—Musical World, June 12. 





London: Robert Cocks & Co., New Burlington-street, W. 


IANOFORTES.—DEWRANCE'S COMPENSATING 


PIANO may now be seen at the depot, 33, Soho-square. By the application 
of this principal a heavier string cau be used, the result of which is, that the fyll 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordingry piano. 


YHE IMPROVED HARMONIUM.—Mr. W. E, 

EVANS, inventor of the English Harmonium (exhibited in London jn 1844), 

calls attention to the improvements he has lately made in this instrument. The 

subjoined testimonial from Mr. Alfred Mellon is one of the many he has received 
from eminent professors :— 








THE Vats, Kryo’s Roap, Ougtsea, 
March 19th, 1858. 
Dear S1r,—I have much pleasure in giving ea my opinion upon your 
Harmonium ; it is the best instrument of the kind I have ever heard. 


Yours very truly, 
To Mr. W. E. Evaus. 


ALFRED MELLON. 
ADIES should visit this Wholesale and Retail STAY, 
BODICE, and PETTICOAT WAREHOUSE for Cheap Fashionable Goods, 
sd. s.d. 
Self-lacing patent front-fastening clastic stays and bodices 4 11to10 6 
Family and nursing stays, self-adjusting .........+.+. 6,, 21 0 
Paris wove stays, all sizes ee 5611,,15 0 
For ball and court dresses, ladies should purchase their jupons at William 
Carter’s, 22, Ludgate-strect, where every new style can bo obtained. 





ADIES VIGORNIA CRINOLINE, WATCH- 
SPRING JUPON, MUSLIN AND STEEL PETTICOAT Lie ame og 








Parisian Engénie hoop skeleton skirts .. 
Full-size Vigornia crinoline petticoats .... eecvece 
French watch-spring muslin jupons ssevees«, @.. Bas a © 
Address, WILLIAM CARTER, 22, oe RE two doors from St. Paul’s, E.C, 
Engravings of the above free, 


THE LONDON SEASON. 


The exuberance of the feelings amid scenes of gaiety, induces the fair and 
youthful to shine to advantage under the gaze of many friends, and, therefore, to 
devote increased attention to the duties of the Toilet. Tt is on these occasions that 
ROWLAND’S PERSONAL REQUISITES 
shine pre-cminent in their operations upon the Hair, the Skin, and the Teeth. 
; Was ROWLAND’S MACASSAR |OIL 
is a delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent. 
‘ ROWLAND’S KALYDOR, 
for the Skin and Complexion, is unequalled for its rare and inestimable qualities. 
The radiant bloom it imparts to the cheek ; the softness and delicacy which it 
induces of the hands and arms; its capability of soothing irritation, an, removing 
cutaneous defects, discolorations, and all unsightly appearances, render it in- 
dispensable to every Toilet. 
ROWLAND’S ODONTO, 
or Pearl Dentifrice, for preserving and beautifying the Teeth, imparting to them 
a poarl-like whiteness, strengthening the Gums, and for rendering the Breath 
sweet and pure. 








Sold by A, ROWLAND and SONS, 20, Hatton Garden, London 
and by Chemista ama teshronare yhenee, 


*.* BEWARE OF SPURIOUS IMITATIONS. 
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NEW PHILHARMONIC CONCERTS. 


Tue fifth and last concert for the season, on Monday night, 
in St. James’s Hall, was just as good as its immediate pre- 
decessor was indifferent. The director owed reparation to his 
subscribers, and it is agreeable to record that they obtained it, 
The thirty sheep that strayed from the orchestra on May 31st 
—a date for ever to be remembered, as the date of a concert 
(a philharmonic—new-philharmonic concert) without a symphony 
—had returned to their folds in the “recess,” and Sheepherd 
Wylde once more held them in hand. But to leave bucolic- 
metaphor, the following was the programme ;— 

PART I, | 
Overture (Medea), ee on «+ Chernbini. 
Concerto No. 6, pianoforte, Miss Arabella 

Goddard at se ave vs 
Sonata, No. 5, violin, Herr Joachim ..,, ae 
Symphony Eroica.., eee one 

PABT II, 


Dussek, 
Bach. 
Beethoven, 


Overture (Oberon) ea Pee wi 

Duet, “Schénes Midchen,”’? Madame Rudersdorff 
and Herr Reichardt - tui we 

Romance in F, violin, Herr Joachim ,., 

Overture (Ruy Blas) 06 ait 

Conductor—Dr. Wylde. 


Cherubini’s gloomy, somewhat monotonous, but still very 
grand overture to Medea should be heard oftener. It requires 
a certain familiarity to be appreciated, and this can hardly be 
obtained if itis only brought forth from the library once in five 
years. Theo Zroica has always been a great favourite with the 
audiences at the New Philharmonic, and was never enjoyed 
more thoroughly than on the present occasion; nor indeed was 
it ever more carefully played under Dr. Wylde’s direction. The 
overtures to Oberon and Ruy Blas both went with spirit and 
“ entrain,” 

The music of Bach was, perhaps, never so much in vogue as 
now, and the prodigious talent of Herr Joseph Joachim has given 
an additional impetus to the influence it is rapidly acquiring 
over the public mind—we say over the public mind, since over 
the artistic mind it has always reigned supreme. The sonatas for 
violin solus are among the most extraordinary efforts of Bach’s 
inventive ingenuity, and Herr Joachim is one of the very few 
whose mechanical proficiency is equal to the task of executing 
them. The one he selected on Monday night contains the mag- 
nificent fugue which begins as follows :— 


p Zases wer {S53 5- —4 rennet aa Som Son Sse ees jo pe 
(rrr <i e 


Weber, 


Spohr. 
Beethoven. 
Beethoven, 
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and which is afterwards treated “ al riverso” (by inversion) ;— 




















A more masterly performance has rarely been heard, or one 
more enthusiastically appreciated, notwithstanding the obstacles 
in the way of such music being made effective, which are ine- 
vitable to the peculiar construction of the St. James’s Hall 
orehestra, In the graceful romance of Beethoven, with orches- 
tral accompaniments, Herr Joachim was no less successful. 

Dussek’s concerto in G minor was a grateful novelty. The 
revival of such works as this and others from the same and 





contemporary pens (and there are not too many of them) is 
most opportune now that pianists, foreign and native, are, by 
their frequent performances, good, bad, and indifferent, of the 

concertos of Beethoven and Mendelssohn, rendering those immor- 
tal masterpieces somewhat too common. Miss Arabella Goddard 
has played Beethoven and Mendelssohn right through, to say 
nothing of Mozart; and the change was no doubt as agreeable 
to herself as it was refreshing to the audience. Our pianist- 
readers must not imagine that the concerto in G minor, because 
it is Dussek’s, belongs to the Mrs. Chinnery style of music, On 
the contrary, it is very difficult to execute—which may easily be 
seen by reference to a copy (supposing there is a copy to be had), 
It is, in short,a grand concerto, in the strictest acceptation of the 
term, and a fine concerto in the bargain, extremely effective for 
the pianist, but just as solid as it is showy. The proportions of 
the first allegro are largely developed, while its style is alter- 
nately brilliant and expressive ; the slow movement in E flat is 
one of its composer’s most graceful and melodious inspirations ; 
the finale, a rondo (in G minor, like the allegro), is one of 
the most quaint, characteristic, and thoroughly genial examples of 
a form of movement in the production of which Dussek excelled 
all his contemporaries. The performance of the concerto was 

from beginning to end, what Miss Arabella Goddard has entitled 
connoisseurs to expect from her, in unfamiliar just as much as 
in familiar music—perfection; and this perfection is not the 
unaided result of natural genius for the instrument, but of 
natural genius combined with diligent application and well 
pre study. There is never a careless point in Miss 
Goddard’s playing—never anything unfinished or “ perfanc- 
tory.” Hence one of ‘its abiding charms. The concerto gave 
unanimous satisfaction, and, no doubt, will soon be heard again. 

The solitary vocal piece seemed out of place ; it was, however, 
very well sung by Madame Rudersdorff and Herr Reichardt. 

r. Wylde, in announcing the resumption of the concerts 
next year, adds a note which is worth citing -— 

“ The director trusts, before long, the remonstrances he has addressed, 
to the Hall Company about the construction of the orchestra will meet 
with attention. It cannot be denied that the director has had to 
contend with unusual difficulties in the arrangement of the forces he 
directs, and he trusts that every shareholder will support him in his 
exertions to get the necessary alterations effected.” 

We trust with Dr. Wylde—but fear he will encounter many 
impediments. Mr. Howard Glover’s Comala was unavoidably 
postponed—not, however, we are glad to say, sine die.* 


CRYSTAL PALACE OONCERTS. 

Tue second Royal Italian Opera Concert took place yesterday 
week, The attraction was greater than at the first concert, 
Mad. Bosio’s name being added on this occasion, and Mr. Costa 
conducting. Again the programme was made up of operatic 
shreds, and comprised no novelty. Nevertheless, as the eldest 
pieces appeared to please most, we have nothing to say. The 
band executed the overtures to Oberon and La Gaza 
Ladra, both splendidly. The finales were from Lucresta 
Borgia and Mosé—the eternal “Mi manca Ia voce,” 
which, by the way, stands sadly in need of Tam- 
berlik’s ringing upper tones. The pieces most applauded 
were the aria, “Caro nome,” from Ligoletto, by Mad. Besio 
(encored); the Serenade, with chorus, “Com’ 6 gentil,” by Sig. 
Mario (encored) ; the romanza, “ Di Provenza,” from La Tra- 
viata, by Sig. Graziani (encored); the grand air from Tancredt, 
“Tu che accendi,” by Mad. Nantier DidiGe; and the duet from 
the Profeta, “ Della Mosa,” by Madile. Marai and Mad. Nantier 
Didiée. The chorus, in addition to their share in the two finales, 
sang Mendelssohn's part-song, “O hills, O vales!” 

The attendance was, on the whole, much larger than at the 
first concert, 








* « Aporocy.—The Director regrets to announce that he has been 
obliged to withdraw the New Work, entitled Comala, promised for 
this evening’s performance, in consequence of the copyist having failed 
to complete the necessary copies, The work will be performed at an 


early concert next season,” 
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ST. MARTIN’S HALL. 


Mr. Huan gave an interesting concert of vocal and instru- 
mental music, with organ and pianoforte accompaniments, on 
Wednesday evening, which we were sorry did not attract a larger 
audience. The heat, however, was intense enough to render it 
a matter of surprise that there should be any one present. The 
concert began with the solemn and pathetic motet in F minor, 
“I wrestle and pray,” * for two choirs—which, in the act of 
setting down to J. 8. Bach, Mr. Hullah should have stated 
had been variously attributed to Bach’s uncle, Christopher, 
and to Bach’s son, Emanuel. All we can say is, whoever did 
write it was a very clever fellow. Miss Palmer then sang 
two sacred songs of Beethoven, which showed that Beethoven 
could at times be dull. Dr. Crotch’s motet, “ Methinks I 
hear the full celestial choir” (Mr. Santley and chorus, un- 
accompanied) was remarkably well given ; nevertheless, the com- 
position itself is little better than twaddle. After this came 
Miss Freeth, with Beethoven’s solo sonata in E, Op. 109, the 
performance of which showed that the young lady had greatly 
over-estimated her powers. The late sonatas of Beethoven are 
not to be approached without reverence. Better leave them 
untouched than play them imperfectly. Any pianist who has faith 
enough, ambition enough, and perseverance enough, to master 
them, is entitled to the highest consideration; but to come 
forward in public, with one of these sonatas, so inefficiently 
prepared that, on arriving at the more difficult passages 
(such as the prestissimo, and the 3rd, 4th, 5th, and 6th 
variations), the clearness of Beethoven disappears with the 
self-possession of the performer, betokens a certain want of 
veneration for great things quite at variance with the sincerely 
artistic nature. We are inclined to think well of Miss Freeth, 
and for this reason are the more anxious to impress upon her 
that what came from the very heart of Beethoven must not be 
treated as commonplace, Mendelssohn's convent motet, “Laudate 
Pueri” (Misses Banks, Fanny Rowland, and Palmer, with 
female chorus), and the gloomy but splendid psalm of the same 
composer, “Why rage fiercely the heathen?” were both in- 
cluded in the first part; and both suffered much from the 
occasionally false intonation of some of the singers. M. Gounod’s 
Christmas song, “ Nazareth,” for Mr. Santley and chorus, was 
capitally executed ; but we have seldom listened to anything 
less attractive. Mr. Hullah conducted, and Mr. Hopkins 
presided at the organ. 

At the end of the first part we were compelled to leave, 
What we lost may be seen below :— 

Part II.—Madrigal, “Die not, fond man, before thy day’— Ward. 
Duet, “The Starlings,” Miss Fanny Rowland and Miss Palmer— 
Hullah. German songs, “ Auf Fliigeln des Gesanges” and “ Durch 
den Wald,” Madlle. Maria de Villar—Mendelssohn. Part song, ‘‘ Song 
should breathe of scents and flowers’—Hullah. Capriccio, pianoforte, 
Miss Freeth—Clementi. New song, “The wind is fair, good bye,” 
Miss Banks—Hullah. Part song, ‘* Where the bee sucks’—Arne and 
Jackson. 

Mr. Hullah will doubtless continue this kind of entertain- 
ment—which, by the way, is not only very agreeable in itself, but 
may prove of some service to his “ first upper singing class,” the 
members being in want of a little of that refinement which 
nothing is better calculated to inspire than the practice of 
sterling part music. 








recent paper read before the Academy of Sciences at Paris, on 
this subject, a musical correspondent of the Leith Herald says 
that he has tried the experiment of substituting a glass tube 
sounding post in the violin for a wooden one. He has tried the 
experiment with several instruments. The glass post does not 
differ in shape or thickness from the usual sounding post ; but it 
is hollow. It gives a clear, rich tone; and by this new device 
very ordinary violins may acquire properties of sound only to be 
met with in instruments of the first order. 





‘ * The English version of the words made expressly for the Bach 
Society. 








MR. HENRY LESLIE'S CHOIR. 

Tue eighth concert (at St. Martin’s Hall, Friday evening, June 
11th) was, without exception, the best yet given by this newly- 
fledged choir of singing birds, under the direction of Bullfinch 
Leslie. The programme (to leave figure) was first-rate, including 
some extremely difficult madrigals—such, for instance, as “Sweet 
honey-sucking bees” (Wilbye’s finest), which created a furore; 
and Morley’s “My bonny lass, she smileth,” sung to per- 
fection, and enthusiastically encored. In Elliot’s clever glee, 
“Come see what pleasures” (also encored), Miss Annie Cox 
attracted particular notice by the charming way in which she 
sang the soprano part—Messrs. A. Lester, Taylor, Harries, 
and Stroud, making up the quintet. There was again an encore for 
a new part-song by Mr. S. Reay, which, though not to be compared 
for an instant to such specimens as the above, is nevertheless 
clear and spirited. It was capitally sung; as was Mr. Henry 
Smart’s “Spring Song,”-a piece of vocal part-writing quite 
worthy to rank with his “Shepherds’ Farewell and “ Ave 
Maria,” already produced by this choir. A motet by Herr 
Hauptmann, of Leipsic (“Evening Prayer”); Marenzio’s 
madrigal, “Fair May Queen ;” Mr. Macfarren’s part-song, 
“Orpheus with his lute ;” a madrigal, by Palestrina, “ April, 
sweet month, is come,” (not bad music for three centuries and 
eight years ago); John Benet’s “ All creatures now are merry 
minded ;” two part-songs for male voices by Mr. J. L. Hatton ; 
and glees by Battishill and W. Beale were also _per- 
formed. There was but one instrumental display, to con- 
trast with all this singing —viz., the grand duet upon 
Weber’s “ Gipsy’s March” (Preciosa) for two pianofortes, com- 
posed in conjunction by Mendelssohn and Moscheles, who used 
to play it together, but always with orchestral accompaniments. 
Misses Cazaly and Hemming (two of Mr. Leslie’s rs 
songstresses) played it on the present occasion, and with a great 
deal of spirit; but, no orchestra being at hand, there were no 
orchestral accompaniments. Where were your “classics,” 
Henry Leslie, Esq.? 

The programme of the ninth concert, which took place last 
night, offered infinitely more variety, for—in addition to the 
madrigals, glees, and part-songs by Edwardes, Stevens, Wilbye, 
Morley, Elliot, Hatton (J. L.), W. Reay, and Henries Smart and 
Leslie—it comprised Mendelssohn’s lovely anthem, “ Hear 
my prayer” (Miss Hemming again soloist), repeated by (very 
reasonable) desire ; the Kreutzer sonata of Beethoven, performed 
by M. Hallé and Herr Joachim, on the pianoforte and violin ; 
piano solos of Mendelssohn, Heller, and Chopin, played by 
M. Hallé; and a romance for violin, composed by Joachim and 
executed by Herr Joachim—the whole concluding with Henry 
Leslie’s Dr. Arne’s “ Rule Britannia.” 

What a capital place for sound is the large room of St. 
Martin’s Hall. The committee of St. James’s Hall should send 
a deputation of Doctors, learned in the theories of auscultation, 
to inquire into the secret of its construction. 








Lezps Musica Festivatc—(From our Correspondent).—At a 
meeting of the Town Council on Wednesday, a letter was read 
from the Festival Committee, containing a resolution adopted by 
them, asking the Council to grant admission to the Town Hall, 
on the day of the Queen’s visit, to holders of serial festival 
tickets. ‘The letter was referred to the Town Hall Committee, 
and the request was acceded to for a number not exceeding a 
thousand. It is contemplated making the serial tickets trans- 
ferable, and five guineas each. Already numerous applications 
for tickets have been made, and now that the inauguration by 
the Queen is made part of the Festival, pecuniary success is 
certain. I understand that the Town Hall Committee are 
urging the organ contractors to the completion of their work, 
and many members of the corporation are disappointed at not 
seeing a portion of the organ already erected, as was contem- 
plated. The guarantee fund amounts to about £5,500. On 
Monday evening next the first rehearsal by the Leeds Festival 
Chorus will take place, and the Huddersfield, Halifax, Bradford, 
and other sections will be called together in their respective 
towns in the course of the week. 
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Herr Deicumann’s Concert. — The morning concert, at 
Willis’s Rooms, of this rising violinist was well attended. The 
programme was interesting, and gave several opportunities for 
Herr Deichmann to distinguish himself. Mendelssohn’s quartet, 
No. 1, Op 44 (in D), in which Herr Ries, Mr. Well, and 
M. Paque, took part, was a capital performance. Schumann’s 
three Sticke in Volkston (Op. 102), for violin solus, belong to a 
school with which the less Herr Deichmann meddles the better. 
The trio in B flat of Herr Rubinstein (performed by the com- 
poser, Herr Deichmann, and M. Paque) belongs to no school at 
all; and yet it is numbered Op. 52. Herr Rubinstein’s execu- 
tion of the pianoforte part was just as extraordinary as his 
composition—only from a different point of view. Beethoven’s 
“Kreutzer” sonata, performed by Herren Rubinstein and 
Deichmann, would have been more satisfactory had the 
first and last movements been taken at a tempo sufficiently 
moderate to allow of Herr Deichmann’s accurate definition of 
the passages. Herr Rubinstein ought to bear in mind that 
duet-play should be fair-play, and not employ his great strength 
and mechanical facility to the detriment of his associate. Never- 
theless, compared with Mozart’s concerto in D minor, and 
Weber’s Concertstiick (at the “ Philharmonics,”) this was a sober 
exhibition, and we congratulate Herr Rubinstein. Herr Deich- 
mann broke a string, but exchanged fiddles with wonderful 
rapidity, and caught up the Russian schnell-zug in the twinkling 
ofan eye. No. 5 of the album Kamenoi Ostrow (which we have 
also seen in an album of the Messrs. Ewer), and an Etude in C 
major, were the solos of Herr Rubinstein—the first a very 
expressive and unaffected performance, the last a prodi- 

ious display of manual dexterity. The singers were Madame 

ovello and Herr Reichardt. Among other things the lady 
ie two beautiful songs by Professor Sterndale Bennett; Herr 

eichardt sang his own very popular “Du bist mir nah und 
doch so fern;” and the two joined together in Mendelssohn’s 
“Zuleika und Hassan.” At the end of the concert Herr Deich- 
mann was to play Vieuxtemps’ Chasse. He deserves credit for 
this entertainment. 

Herr Jansa’s Concert.— Herr Jansa’s annual concert is 
always worth attending by those who seek for novelty ; and on 
Monday afternoon its reputation was fully borne out at the 
Hanover-square Rooms. The entertainment began with a 
stringed quartet in F sharp minor, composed for the “ Quartet 
Production Society” at Vienna ; and the first part of the con- 
cert terminated with a Concert-stiick, for solo quartet and full 
orchestralaccompaniments. HerrJansa,M.Sainton, M.Schreurs, 
and Sig. Piatti, performed the quartet; and in the Concert-stiick 
Herr Joachim took the viola (vice M. Schreurs), M. Sainton 
being first fiddle, Herr Jansa second, and Sig. Piatti violoncello. 
Both compositions have great merit, and show the hand of an 
experienced musician ; while both (as may be guessed from the 


names of the artists—to say nothing of the orchestra, led by | 


Mr. Willy and conducted by Mr. Alfred Mellon, which officiated 
in the second piece) were played to perfection. The “Maria 
Mater,” “ Agnus Dei,” and “Dona nobis,” from a mass in OC, 
(soloists Mad. Borchardt, Miss Lascelles, Mr. Gaynor, and Herr 
Deck) were also included in the specimens of Herr Jansa’s pro- 
ductive genius ; and, lastly, a very effective violin solo—* Air 
Russe”—composed for the occasion, and performed by Herr 
Jansa with the greatest success. Some interesting points 
remain to be noticed, and, not the least interesting was 
Beethoven’s sonata in E flat, Op. 12. for violin and piano, 
a more chaste reading of which than that of Miss 
Arabella Goddard and Herr Jansa was probably never heard; 
the execution, too, was just as faultless as the style was pure. 
The same accomplished young lady also gave the suite de pidces 
of Handel, in E major, concluding with the well-known variations 
(“Harmonious Blacksmith ’’) in the same refined and admirable 
manner. There were also some vocal solos, and among the rest 
“La Fauvette,’ from Grétry’s Zemire et Azor, sung by Madame 
Borchardt, flute obbligato, M. Rémusat. Herr Deck, too, sang 
the “Wanderer” of Schubert in a very impressive manner. 
Mr. Aguilar and Herr Wilhelm Ganz were the accompanists, 
Herr Jansa must have been gratified to see his concert from 
first to last affording such unequivocal satisfaction. 





BARCROFT AND WHEELY. 
To the Editor of the Musical World, 


Sir,—In a book of words of anthems I observe the names of 
Barcroft and Wheely, but I have failed in my endeavour to 
ascertain some particulars as to the period when they lived. If 
any of your readers could furnish any data respecting them, 
they would much oblige, Sir, your obedient servant, i. . 


MAD. CASTELLAN, NOT MAD. NOVELLO. 
To the Editor of the Musical World. 


Mr. Epiror,—Permit me to set you right in a little matter 
connected with the report you gave in your number of June 12, 
of the recent performance of #7i at Exeter Hall, in which you 
state that the “soprano and tenor were in the original cast.” 
Now the fact is, that Mad. Castellan sang the soprano at Bir- 
mingham when £/i was brought out. No doubt the part was 
intended for Madame Novello, but she was not present. 

Bradford, June 15th. AMADIS. 


[‘ Amadis” is right, and our reporter was wrong. We 
remember the performance well.—Eb. Jf. W.] 








Curisty’s Minstrets.—The success of the recent performance 
at St. James’s Hall by the Christy Minstrels has led to another, 
on Monday next, when nearly the same programme will be 

iven. 

Map.x. Tit1ens—(Communicated).— Until within the last day 
or two it was hoped that Madlle. Titiens’ engagement, which 
expires on Saturday, 26th June, might be prolonged. However, 
the direction of the Imperial Theatre, with which Madlle. Titiens 
has an engagement of long standing, refuses to dispense with 
her services for a single day after the 26th June. Her last per- 
formance will therefore take place on Saturday 26th June. 
Madlle. Titiens will appear on Tuesday, Thursday and Saturday 
next. 

Arx-LA-CHAPELLE.—The Whitsuntide committee has just 
presented Dr. Franz Liszt with a silver medallion portrait of 
himself, as a memento of his direction of last year’s Whit- 
suntide concert. The artist, to whose chisel we owe the 
portrait, is Mohr, the sculptor, in Cologne, who has really pro- 
duced a masterpiece, as far as regards characteristic resemblance, 
speaking expression, and delicacy of modelling. 

Mr. E. T. Smita a NationaAt Beneractor.—On Saturday 
night, Donizetti’s opera of Lucia di Lammermoor was performed 
by the Italian troupe lately engaged by Mr. E. T. Smith, and 
which completes the trio of foreign companies at present delug- 
ing the ears of London with a threefold stream of Italian music. 
There can be no mistake about the levelling tendences of the 
age, when scarcely a luxury once exclusively enjoyed by the 
rich and high-born, but is placed within the reach of the hum- 
blest member of the community. The aristocratic pine no 
longer reserves its luscious and blended savours to rouse the 
cloyed palate of the lordling, but evokes equally the unexercised 
sensibilities of the proletarian swallow ; the ice-cream, once 
special refrigerator of well-to-do throats, now melts in cool 
rivulets about the cesophagus of any little ragamuffin who can 
rattle two halfpennies in the pockets of his corduroys. Last 
and highest conquest of the people over the privileged indul- 
gences of the great, a place in the sixpenny gallery of Drury- 
lane Theatre will secure to the begrimed artisan a participa- 
tion in that paradise of modish foppery and aspiring gentility— 
the Italian opera. Tom, Dick, and Harry, the well-known 
interlocutors in that familar and unreserved exchange of senti- 
ments which occurs in the upper regions of an English theatre 
previous to the performance, may now, bound by no tyrannous 
etiquette, abandon themselves, without even the restraint of a 
coat, to the exuberant graces of Italian vocalisation and the 
obscure intimations of Italian libretti. If the emollient ex- 
periences of a dilettante will add anything by way of improve- 
ment to the character of the English artisan, the nation will owe 
a debt of gratitude to Mr, E. T. Smith —Morning Herald. 
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MOZART’S “COSI FAN TUTTE.” 
(From the Niederrheinische Musik- Zeitung.) 
Sluttgardt, 16th May, 1858. 


Arter a pause of thirty years, Mozart’s only buffo opera has re- 
appeared upon our stage, and is, consequently, almost to be regarded 
as a novelty for the present generation. ‘'o say one word on the high 
musical worth of this work would be totally superfluous ; the pianoforte 
arrangement of it speaks eloquently enough, and, even without any 
knowledge of that arrangement, we should necessarily expect one of 
the most perfect creations of art from the very period of its production 
(the period between Don Juan and Die Zauberflote). Since, however, 
there has never been a doubt as to its worth, it might appear unintelli- 
gible why this opera has, for so long a time been absent from the stage, did 
we not know that Mozart’s music was originally connected with a repul- 
sive libretto, insulting to our feclings and good taste. An altered plot 
was, therefore, generally substituted at former performances of the work 
in German theatres. ‘here exist numberless versions of it (the opera 
having been given, for instance, in Stuttgardt, under four different 
forms successively). Unfortunately, these were either worse than the 
Italian Jibretto, or not intimately connected with the music. A 
paragraph in the Morgendlatt, of the 27th January, 1856, gave notice 
that a new version would be produced, and it is this version which 
serves as a foundation for the present performance. According to the 
paragraph in question, the version “has treated Mozart’s musical lan- 
guage with the most conscientious reverence. And, therefore, in all 
the various pieces (of course, with the exception of the ‘Secco-Recita- 
tive’) kept as near as possible to the Italian text, but, at the same 
time, effected a material alteration in the story, by which the piece— 
originally a coarse, clumsy, farce—is brought nearer the sphere of deli- 
eate comedy, to which Mozart’s music itself points.” In order, how- 
ever, to perceive the necessity of any alteration at all, we must give 
our readers a short sketch of the plot of the Italian libretto. Two licen- 
tious officers are prevailed upon, by an “old philosopher” (Alfonso), to 
test the fidelity of their mistresses. Alfonso lays a wager that it may de 
shaken in the course of that same day. The officers pretext a journey, 
but return immediately, in disguise, after having taken leave. They 
are at first violent and then whining, each, moreover, courting the other’s 
mistress. By repeated threats of suicide, they prevail on the two young 
ladies, who appear in  tolerably dubious light, to surrender completely 
before evening. The deceived lovers, as long as they are without wit- 
nesses, now abandon themselves to outbursts of fury, and designate 
their mistresses by opprobrious names, which could only be sug- 
gested by the most profound contempt, and talk of murdering or, at 
least, leaving them. ‘The “philosophical” Alfonso, however, repre- 
sents to them that all girls are the same, (cos? fan tutte), and, if they do 
not wish to renounce female society for ever, the wisest thing they can 
do is to take back their former loves. This advice is approved. The 
faithless ones are merely frightened a little, and then everything is 
brought toa merry conclusion. There is plenty of fun in the whole piece, 
but it is mostly a farcical, witless kind of merriment. The two grand 
finales alone are admirably worked out by the author, and full of genuine 
humour. It is wonderful how, under Mozart’s hands, this patchwork, 
calculated for the worse taste of the masses, is ennobled. All the 
figures of the piece are, as far as the author is concerned, mere 
marionettes. The two officers are cut accurately after the same 
pattern, and so are the two girls. Not only has Mozart en- 
dowed the puppets with souls, but, also, differently characterised 
the various personages, so that the one pair of lovers is not 
merely a vapid echo of the other; and, because the beings of 
Mozart’s creation feel truly and deeply, a more earnest element is 
interwoven in the opera, an expression of warm feeling, where the 
libretto endeavours to produce laughter by the glaring caricature of 
assumed sentiment. Ly this, the joyous ground-tone of the whole 
is only brought forward more effeetively. ‘The paragraph we quoted 
above tells us that the task of the arranger is to introduce into the 
tibretto the dramatis persone as Mozart ereated them, and so to turn 
the course of the plot that the separate situations of the piece shall depend 
upon more satisfactory motives, without suffering any change in their spe- 
cific character. Tho paragraph mentions the means employed to solve 
the difficulty but we will here give only the most important points. Each 
of the two officers selects his ows mistress as the object of his seductive 
powers, and when the young lady, attracted by a secret charm, a sym- 
pathy not amounting to consciousness, at last surrenders, a recon- 
ciliation is possible. This idea certainly appears very natural, and the 
original plot of the piece renders it easy of execution. In other 
respects this last version introduces nothing actually new. With the 
exception of omitting what is common and repulsive, the alteration is 





confined to interweaving little touches suggested by the leading idea 
we have mentioned. The really comic or dramatically effective points 
of the Italian dibretto are everywhere turned to account, but transterred 
into a somewhat purer atmosphere. The management of the Theatre 
Royal, which, as a rule, is always desirous of producing works of a 
high style of art, has, by the revival of this work, so rich in musical 
attractions, assuredly gained the thanks of Mozart’s admirers. 

Sind sie treu? (Are they true?) is the title of the fresh version. We 
have now to see whether the opera in this new form can, at last, reach 
the goal which the various versions attempted on almost all stages, in 
former times, were so little capable of attaining. The leading idea of 
the new version was to remove the action from the domain of vulgar 
farce to the sphere of delicate comedy! to make the psychological mo- 
tives of the characters agree with truth, and to fit the poetic diction, 
in the most harmonious manner, to the music. In order to be able 
to effect this, it was necessary not only to clear away what was acci- 
dentally repulsive or materially improper, but to elevate and artistically 
ennoble the whole bearing of the action and the whole moral of the 
story; but it was always a great evil that such a course would never be 
possible with Cost fam tutte, if we remained true to the original ten- 
dency of the opera. However funny the wager may be of itself, and how- 
ever appropriate for the subject of a comicopera, derision, nay, degradation 
of the female sex is the principal basis of the whole, and that is a theme 
which suits no age, and least of all ourown. Figaro and Don Juan 
are certainly founded on an idea in which seduction plays the principal 
part, but this is represented in both operas in the person of one 
individual, and is tempered and counterbalanced by many opposite 
characters, In Cosi fan tutte, the whole action is concentrated, with- 
out a single exception, or any sort of compensating parallel, on the 
weakness of woman. Were Leonora and Dorabella frivolous personages, 
they could never be set up as types of female weakness, and the ten- 
dency of the piece would not be one we ought to reject. But they are 
noble beings, who, on the sudden departure of their lovers, manifest 
the warmest love, and promise eternal truth. The new version seeks 
to render this nobler trait predominant throughout the whole plot. 
It makes the ladies undergo a long struggle, introducing between the first 
and second act a certain period of time, in whieh they in vain wait for 
letters, and represents Fernando and Guglielmo, not, as in the original 
text, courting each other’s mistress respectively, but, as we havealready 
said, their own. ‘Thus the already existing sympathy of the different 
persons towards one another is made the principle motive of the change, 
and the weakness of the women referred to psychological motives. At 
any rate, thenew version is preferable to all others, from the fact of its 
placing the opera in so noble and pure a light, that even young persons 
may find amusement in it, and, as the music is enveloped in a becoming 
garb, the opera may again be the common property of the German 
nation. The text is, too, so admirable in its diction, so full of clever 
points, and vigorous, fresh language, that it may be looked — as a 
model libretto. It is to be hoped, therefore, that the example set by 
our theatre in again introducing such a masterpiece of dramatic music 
into its repertory will soon be imitated throughout Germany. 

With regard to the performance itself, every one engaged in it strove 
to attain perfection. The mise-en-scdne was admirable, free from any- 
thing like obtrusive caricature, or absurd comicality. The only thing that 
might be blamed was the costume in which the disguised lovers appear, 
‘Po obtain the love of two beautiful ladies belonging to the upper ranks, 
they should not appear as ugly Wallachians, but rather in a some 
oriental costume. Another fault was that the curtain did not 
rise on the second act immediately the music began. The 
orchestral introduction to the duet: “ Weht, ihr leicht beschwingten 
Liifte,” is not an introduction to the act itself, but to the serenade 
on the stage, and must be presented as such to the public. With 
these exceptions everything was admirable, and our warmest acknow- 
ledgmenta are due to Dr. Lewald for the trouble he hastaken. Inthe 
same manner, all the artists engaged merit the most unqualified appro- 
bation of all lovers of music. Mad. Leisinger had in Leonora one of 
the parts best suited to her, and her noble, glowing acting, which, 
despite the heroic colouring of the music, never wandered into tragedy, 
and her touching execution, especially in the air, “ Unbewegt in 
Meereswogen,” called forth tumultuous applause. A theatre that pos- 
sesses such a dramatic singer ought, now-a-days, to consider itself 
fortunate ; let us hope she will remain for many years the ornament of 
our opera! 

Fraiilein Mayerhéfer, as Dorabella, was also invariably noble, and 
her joyousness never degenerated into frivolity. She worked well, too, 
— speaking, and in the concerted pieces was 2 living part of the 
whole. 

Fraiilein Marschalk, as Despina, triumphed by her arch, soubrette- 
like action; by the waiveté of her vocal execution; by the moderation 
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of het travestic; and by the active sharo she constantly took in the 
general business. That,as the Notary, she sang in the lower octave, 
was in accordance with the wish of the adapter, and formed a good 
contrast to her as the Doctor. Herr Pischek, as Alfonso, was 
admirable. He played the joyous, woman-scorning philosopher 
With unctuous humour, and,* although the character bas no 
great airs to sing, it is, ina certain degree, the mainstay of the 
whole; and, for this reason, requires an artist such as Pischek. Herr 
Franz Jiger, as Ferrando, was in very good voice. He sang 
softly and flowingly, and remained true to the style of Mozart. 
Unfortunately his principal air had to be omitted, in order that 
the piece might not be too long. Herr Schiittky as Guglielmo, looked 
yery imposing and warlike, but should be rather more moderate in his 
Wallachian disguise, for, by so doing, he would render the character 
more attractive. ‘The orchestra played admirably. Herr Kiicken 
had taken immense pains to have the vocal pieces accompanied with 
Gelicacy and discretion, while, in the concerted pieces, there was 
& dasli which does all honour to his taste. If there is one thing we 
éould desire, it is that Dorabella’s ait: “ Ein schlauer Dieb ist Amor,” 
should not be taken too quickly, since it is only an allegretto. The 
chorus was very fine. In a word, the whole performance was 
worthy of Mozart. . M, 





__ FRANKFORT-ON-THE-Maine*—(May 20th),— Yesterday, the 
Cacilien-Verein brought its regular meetings for practice to 4 
close, with a little extempore concert for its passive members and 
subscribers, in a highly satisfactory manner. The works selected 
were, partly, stich as had hot been sung for several years, and 
were perfectly new to no inconsiderable portion of the younger 
members. In spite of this, the execution of them was ver 

ereditable and pleasing. Only a few of the thore difficult 
choruses were repeated, for the sake of greater finish. We had 
the choruses of Mozart’s Requiem, at least as many as are un- 
doubtedly his, a grand “Crucifixus” for eight voices, by Lotti 

Mendelssohn’s Wonderfully fervent “ Ave Maria,” Hauptmann’s 
Ciacilien-Cantate, so rich in harmony, and Mendelssohn’s fresh 
and dramatically effective first Walpurgisnacht. Such evenings 

when smaller works, which have not been given for a éonside” 
table time, are surg at sight, are, leaving out of consideration 
the gratification they afford the singers and their audience, of 
the greatest use, especially to the singers, since the latter are 
exercised in singing at sight, and made acquainted with the rich 
storés of classical music possessed by the Verein. Unfortunately 
they can seldom occur, on account of the rehearsals and practice 
requisite for the grand public concerts. The Ciicilien-Verein 
gave all its four concerts with a full band for the first time this 
winter. The pecuniary sacrifice involved was by no means in- 
considerable, and it is reported that, in the opinion of the 
members, the experiment will scarcely become a permanent 
fact, principally owing to the want of accommodation. A cheering 
prospect of an interest being taken in such concerts by the 
general public is afforded by the hope of the society’s building a 
eoncert-room of its own. The Mozartstiftung, set on foot here 
by the Liederkranz, at the vocal festival of 1838, has taken the 
initiative. It has come forward with its funds, amounting to 
38,000 florins, and founded a new society, called the Mozart- 
Verein. The sale of the shares has begun during the last few 
days, and been so brisk, that we can no longer entertain any 
doubt as to the realisation of the plan. A very large plot of 
ground, conveniently situated opposite the old Biirger-Verein 
has been obtained, and there is every chance of the new edifice 
being one worthy of our city, and fully adapted for its purpose. 
At the first cong eoncert the High Mass of J. 8. Bach, which 
has already been noticed in these columns, was performed. This 
was followed, on the 29th January, by Mendelssohn’s 95th 
Psalm, Mozart’s “ Ave verum,” and Cherubini’s Reguiem, for 
mixed voices. The selection was extremely good. The psalm 
though not one of the composer’s greatest works, contains 
some magnificent choruses; the “ Ave verum,” with its heavenly 
clearness, and the grand my sasen. with its moving magnificence 
and loftiness, are too well known for us to say a single word 
about them in a paper destined for persons acquainted with 








* From the Niederrheimische Musik-Zeitting. 





serious music, The performance was, in every respect, admi- 
rable. While, in Mozart’s prayer, the chorus of 175 male and 
female voices, swelled in flowing gentleness and died away in 
the softest strains, it rose, especially in the introduction to the 
“Dies Ire” to overpowering grandeur. Many persons were 
inclined to blame the employment of the gong in the latter 
piece, but if the employment of this instrument can be justified 
anywhere, it is certainly in this instance, where it is used once 
only, at the announcement of the Last Judgment. 

On the 2nd April (Good Friday) followed, as on the preceding 
year, a performance of J. S. Bach’s grand “ Passion-Musik,” 
according to St. Matthew, in the German Reformed Church. 
The organ again supported the chorales and grand choruses. 
The recitatives, oft the other hand, were accompanied by the 
piano, gaining considerably and manifestly in quiet effeet 
thereby. The solos were very well cast; Herr Carl Schneider 
sang the part of the Evangelist entirely according to the original 
version with a degree of perfection we never heard before, e 
chorus of nearly two hundred persons was supported in the 
Cantus firmus of the opening, and, also, in the grand chorales, 
by one hundred and fifty pupils, male and female, of the Muster- 
schule. This Piet an unparalleled effect in a biilding 
so well adapted for the purpose as the church is. We can joy- 
fully assert that, owing to this combination, the performance of 
the Passion was one of the greatest musical treats we ever had, 
and a real consecration of the religious festival for very many 
persons. 

The last concert, on the 14th May, introduced to us Handel’s 
Jephta, for the first time with a full band. This last oratorio of 
the above master, which is sung scarcely anywhere in Germany, 
was incorporated by Messer, as early as 1841, in the repertory 
of the Cicilien-Verein, but executed only once since, in 1844, 
and on both occasions with a pianoforte accompaniment. We 
have already severely ofiticised, in these colamns, Von Mosel’s 
orchestration, which, it cannot be denied, is not totally in keep- 
ing with the spirit of Handel’s music. Nor can the violence 
with which choruses ftom Deborah are introduced in it, and 
material portions of the work itself omitted, be at all justified. 
But Herr Messer, who is thoroughly acquainted with Handel, 
has changed and simplified a great deal of the instrumentation. 
He has, also, restored, with instrumentation of his own, Jephta’s 
aria in G major, in the third part, “Schwebt, ihr Engel,” as 
being one of the finest pieces, and quite indispensable for the 
connection of the whole. This piece, sung in a masterly man- 
ner by Herr Carlj Schneider, produced # profound impression. 
Both on account of its admirable and highly-poétical stibject, 
which, by its strong contrasts, was excellently adapted for the 
composer, as well as on account of the fresliness and great 
animation of the composition, expressing the most varied feelings, 
from the softest and gentlest to the most elevated, in the won- 
derful recitatives and mighty choruses, we place Jephta side by 
side with Judas Maccabiius, Samson, and Israel in 
Aigypten. The chorus in the second part, “ Verhiillt, 
O Herr!” with its four motives, is, perhaps, oné of 
the greatest choruses Handel ever wrote. Besides Herr 
C. Schneider and Mad. Nissen-Saloman, who, with highly 
laudable readiness, undertook, on the day of the concert 
itself, the part of Ipsis, with which she was totally unacquainted, 
in the place of Fraiilein Veith, suddenly taken ill, the membets 
of the Association sang the cther parts exceedingly well; and 
this performance, also, despite the oppressive heat of the densély 
crowded room, was perfectly successful. The Ciicilien-Vereitt 
now possesses in its repertory all the oratorios of Handel known 
in Germany, except Balsazar and Deborah. We trust the 
Handel-Gesellschaft will shortly enable the Association to study 
his other oratorios. The summer vacation will now commence ; 
after that, Bach’s Weihnachts-Oratorium will be put in rehearsal. 
It wil! be performed at Christmas, and will, no doubt, take as 
firm root among us as the Matthiius-Passion. N.N. 





Sourn Kenstreton Musrum.—During the week ending June 
12, 1858, the visitors have been as follows :—On Monday, Taes- 
day, and Saturday, free, 5,917; on the three students’ days 
(admission to the public 6d.), 930 ; total, 6,847, 
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LAST APPEARANCES.—Tise Imperial Theatre, ed 
grant any extension of her congé, it is respectfully ann: unced that Madlle. Titiens 
cannot appear after Saturday, — =. , 

T lowing arrangements have been made:— — : 
Teceday, Toe TL TROVATORE (Madlle. Titiens’ last oe but tw 0). 
Thursday, June 24 (Extra Night)—LUCREZIA BORGIA (Madlle. Titiens’ last 
appearance but one). eae fi 
“TRoturday, June aa favourite Opera in which Madile. Titiens will appear 
being her last appearance). . 
‘ funehay, J une d9—Verdi's opera LUISA MILLER will be repeated. 
Applications to be made at the Box-office at the Theatre. 








ROYAL PRINCESSS THEATRE. 
UNDER THE MANAGEMENT OF MR. CHARLES KEAN. 
OX Monday, and during the week, will be presented 


Shakspere’s play of THE MERCHANT OF VENICE. Shylock, Mr. C. Kean ; 
Portia, Mrs. C. Kean. Preceded by MUSIC HATH CHARMS. 


RROrAL OLYMPIC THEATRE.—On Saturday evening 
next, June 19, the performance will commence with a new aud original 
comedy, entitled, GOING TO THE BAD. To conclude with A CABINET 
QUESTION. Commence at half-past 7. 








OYAL SURREY THEATRE.—This evening, June 19, 
the ADELPHI COMPANY will perform THE GREEN BUSHES. To 
conclude with OUR FRENCH LADY’S MAID. 








DIED 


On the 12th inst., at Kensington Gravel Pits, William Horsley, Esq., 
Mus. Bac. Oxon., aged 84. 
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THERE are certain phases of musical progress which we 
believe can find a parallel in no other art. The Bach mania, 
which very recently has pervaded all classes of the musical 
community—perhaps even more in this country than in 
Germany—is one of them. On the 30th of July, 1750, 
in the 66th year of his age, died the very greatest of 
“absolute musicians;” and now more than a century later 
we are beginning to estimate properly his worth. 

Herr Richard Wagner, though perhaps the least musical 
in temperament of all men who have endeavoured, through 
the medium of music, to express outwardly what inwardly 
moved them, has admirably marked the distinction be- 
tween the musician per se, and the musician compelled to 
invite extraneous influences, as aids in the cultivation and 
promulgation of his art. The author of the Kunstwerk der 
Zukunft pronounces Mozart to be the greatest “absolute 
musician ;” and here, asin many other places, shows how little 
he comprehended music in the abstract. A thousand forces 
acted upon the plastic nature of Mozart, just as a million did 
upon the still more plastic nature of Beethoven. With 
Bach it was otherwise: music was his whole being ; he 
revealed himself invariably in music, no matter what he had 
to say, simple or elaborate, trivial or sublime. Even the 
orchestral symphonies of Beethoven cannot be compared to 
the preludes and fugues of Bach, as exemplifications of art 
wholly independent of other resources than its own. The 
world of imagination and of dreams suggested endless 
ideas to Beethoven, to which music gave expres- 
sion, Like Mozart, he was not only a musician, 
but a philosopher, a man of the world, and a poet. Not so 
Bach, Bach was a musician, and nothing more. Whatever 
impressions he may have received from the exhaustless 
phenomena of nature were subservient to the art which was 








instead of, as in the case of Beethoven, music etherialising 
the cuckoo, the quail, and the nightingale. Thus Bach was 
a musician absolutely, for beyond music to him there was 
nothing; while Beethoven was a musician relatively, since all 
things in nature ministered to his invention, and helped him 
in the development of his art. Beethoven might perhaps 
have been a great sculptor, or a great painter ; but Bach could 
only have been a musician; and for this reason, though pro- 
founder men than he have shed glory on music, Bach was still 
the first of musicians. Listen to the G minor Symphony of 
Mozart; and then, immediately after, to one of the most finished 
instrumental piecesof Bach—forexample, the violin solo sonata 
in C, performed with such extraordinary effect by Herr Joseph 
Joachim, at the last New Philharmonic Concert. Compare 
the two. The exclamation after each, in one respect, will be 
much to the same purport. “ What a splendid piece of 
music !”—you will say of one; and tdem of the other. And 
yet they are as wide apart as the poles. Mozart’s symphony 
is a poem in music, of which passion and love are the 
elements. Bach’s sonata is simply music—magnificent music, 
but music without any relation whatever to the outside world, 
and therefore music which can never possibly have a chance of 
penetrating to the inmost heart of the crowd that constitutes 
nine-tenths of humanity. 

On the 30th of July, 1750, died the very greatest of 
“absolute musicians ;” and now, on the 19th of June, 1858, 
we are congratulating our readers on the progressing taste for 
his works! What there is in Bach’s music to have staved 
off general appreciation for a century, and yet, at the end of 
that century, to put to the blush all those who had failed to 
appreciate it, we cannot pretend to say; but it is quite true 
that the glowing encomiums and unbridled enthusiasm of 
the initiated were impotent, as years went by, to persuade 
the majority of the transcendent merits of the Patriarch 
of harmony. “Patriarch, as much as you please”—was the 
prevalent admission ; “but spare us the infliction.” Now 
things have changed ; and, what is most consoling, Bach goes 
“up” without Handel and the rest going “down.” Now, more 
than ever, the Leipsic Cantor is hailed “ Patriarch ;” while no 
one wishes to be spared “ the infliction.” 

The last six months have been especially marked by a 
continually growing appreciation of Bach’s music. The 
youngest and most gifted of our established pianists—Miss 
Arabella Goddard—has been playing his fugues, not merely 
to select circles, but to multitudes, and always with success. 
The Passion of St. Matthew, backed by the influence and 
true devotion of Professor Bennett, has obtained its first 
emphatic recognition in London ; and since then, M. Hallé, 
with “suites” and “ partitas,” Herr Joseph Joachim, with 
solo violin-sonatas, and vocal music at Mr. Hullah’s concerts 
or elsewhere, have, step by step, advanced the cause. 
Decidedly the music of John Sebastian Bach is becoming 





popular—which, if popularity be its just due, is not a 
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bit too early, seeing that the composer has been dead nearly 
one hundred years and ten.* 








Hap the assertion made respecting Conrad in the Corsair, 
that “he cursed that sun” become isolated from all the rest 
of the poem, so that we were compelled to read it like a 
choice bit from Corinna or Simonides in a collection of the 
Poetce Greci Minores, we should at once conclude that 
Conrad was a theatrical manager, and that he uttered the 
imprecation in a hot June. We should like to see the man 
who in the course of the past week would have dared 
tell any manager, from the St. James’s to the National 
Standard that the sun was a source of blessings. We should 
like to see the manager who, in the course of the past week, 
would have brought out Pizarro without insisting on such 
an alteration as should turn all the interest on the side of the 
Spaniards. Who would sympathise, just now, with a set of 
wretches who worshipped the sun,—that odious luminary 
that melts down audiences like icicles? Mango Copac 
came of old to the Peruvians, and persuaded them 
that he was the “Son of the Sun,” whereupon 
they respected him greatly. If he had told us such a 
story, and guaranteed its truth, we should have waited 
till the weather was a little cooler, and then tossed him in a 
blanket, on account of his detestable parent. We believe 
the same Peruvians offered human sacrifices to the sun, and 
if such was the case, we have not the slightest doubt that 
the victims were theatrical managers. 

Jupiter Pluvius, whom we address as an absent friend, 
what a week we have had! Managers, actors, manageresses, 
actresses, box-book-keepers, box-openers, money-takers, 
check-takers, saloon-lessees, playbill-vendors, custodes of 
cloaks and bonnets, all meet us with one common wail, 
“This hot weather is killing us.” 

We bear in mind the fact that the patron of dramatic art 
is not Apollo, but Bacchus, else we should wonder why the 
same deity who rules poetry, should also adopt the sun as 
part of his domain, and, with the aid of this potent instru- 
ment, drive all the world away from the theatres. 

The Merchant of Venice is the most perfectly artistical 
thing that Mr. Charles Kean has yet done; he puts all 
Venice on his stage, without in the slightest degree encum- 
bering the drama. He plays Shylock himself, while 
Mrs Kean plays Portia, gondolas float over mimic 
waters, and the whole piece is such a glory of mana- 
gerial enterprise, that the house ought to be crowded 
to the ceiling, and boxes ought to be secured a fort- 
night beforehand. But the powerful attraction offered 
in Oxford-street is counteracted by the vast allowance of 
caloric which Pheebus is pouring upon our heads. Let the 
weather get cooler, and you shall hear such an enthusiasm 
about the Merchant of Venice as was never heard of before ; 
but, in the meanwhile, people who want to be always drink- 
ing cannot do justice to painted waters, even when called into 
being by Messrs. Grieve and Telbin. 

Mr. Tom Taylor’s piece at the Olympic, entitled Going 
to the Bad, has, we confess, this advantage, that although it 
is professedly laid amid modern life, it soars into an ethereal 
region, that belongs neither to the earth of the present genera- 
tion nor to any other. Hence, by following it in its ascent, we 
fancy we may resemble mountain-travellers in warm countries, 








* Bach died eight sap before Handel. The two great musicians 
never met, although they produced their works and earned their fame 
contemporaneously. 


and presently come to snow. Moreover one moral is proposed, 
and another is worked out, and the vague being associated 
with the shadowy, and the shadowy with the shady, and the 
shady with the cool, we may, by a small expenditure of 
sophistry argue out for ourselves something like refreshment. 
Again, Mr. Robson’s character is far less efficient than most 
with which he has been entrusted, and. unemployed genius 
gives a notion of the “dolce fa niente,” which is by no means 
despicable in sultry weather. Alas, this verbiage won't do. 
There’s nothing cool about Going to the Bad, except the 
announcement that it is a comedy. Call it a clever farce, and 
we will give it weleome,—that is to say, when Fahrenheit 
is not quite so high. 

As for Madame Ristori, who came out at the St. James’s 
on Wednesday last, she never in her life had such a fine 
opportunity of studying the internal architecture of a theatre. 
Benches and boxes stood fully revealed to the view, uncon- 
cealed by human obstacle. We were reminded of the “good 
time coming” contemplated by an enthusiastic admirer of 
ecclesiastical art, who hoped that Catholics would cease to 
go to church, and allow Protestant-connoisseurs to look all 
day at altar-pieces, without impediment. Whether when 
“Macbetto” was alone on the stage he actually saw a 
dagger before him, we cannot say, but we are positively 
certain he saw nothing else. Often had we heard of the 
rarefying power of heat, but we did not know that it could 
produce so very thin an audience. 

In Homeric days, when the sun was inconveniently power- 
ful, something could be done by offering a hecatomb. Shall 
we try the plan again, and immolate a monster concert in 
favour of more endurable weather ? 

At all events the sun is guilty of a vast dereliction of duty. 
It is written that “seasons” are entrusted to his care. Why 
then should he make such a hash of the London Season ? 
Why should he be so excessively partial to Mr. Simpson as 
to make all the world go to Cremorne and nowhere else ? 
There are people who want to see Jessica at the Princess's 
eloping with Lorenzo in a gondola, and to hear the wild mirth 
of the Carnival roysterers, fully equal to that of the Dionysiac 
revellers. There are people who would find delight in follow- 
ing out the mazy plot of Going to the Bad, and who, if they did 
not think much of the moral logic of Mr. Potts, would 
take delight in the fire-eating major, played by Mr. Addison 
—(for some of Mr. Tom Taylor's details are good, though 
his plot is indifferent)—and who would applaud in crowds 
the Phédre of Mad. Ristori, if only because the play 
awakened in them a reminiscence of Rachel. But what 
can anybody do in this hot weather ? 

We ourselves are personally aggrieved in the matter. We 
had in our heads three as nice critical articles on the prin- 
cipal theatrical novelties of the day, as any one would wish 
to see; but lo! they are all melted away into an unseemly 
shapeless leader, that may be compared to the ugiy mass 
into which a jelly resolves itself in an over-crowded ball- 
room. 

Why should we be subject to these material influences? 
Why can’t we write what we please—how we please—when 
we please? This sort of thing may be all very well at 
Calcutta ; but it is an innovation on the freedom of Britons. 
The tendency of the English mind towards cider-cup, 
champagne-cup, sherry-cobler, and gin-sling, that must 
infallibly be created by this hot weather, will end in a grand 
national degeneracy—Fuimus Troes. 


























































































































394 THE MUSICAL WORLD. 





(June 19, 1858; 








PROFESSOR BENNETT AND THE ROYAL 
ACADEMY OF MUSIC. 


Tr is said that Professor Sterndale Bennett has seceded from 
his position in the Royal Academy of Music—and further, that 
he has requested his name may be withdrawn from the list 
of Honorary Associates. 

HERR FORMES. 

Many friends of Herr Formes are anxious to know 
whether there is any prospect of his appearing this season 
at the Royal Italian Opera, and whether he is really engaged. 
Although the prospectus laid so much stress upon the pro- 
duetion of JJ Don Giovanni, Herr Formes being cast for 
Leporello, fears are entertained that, unless the German 
basso returns from America, Mozart’s opera may not be given, 
We cannot affirm that Herr Formes will positively arrive in 
England in time to take part in Don Giovanni, nor indeed that 
he will pay London a visit this year ; but we have seen a letter 
from him to a friend, explaining his reasons for not having 
joined the Covent Garden company at the opening of the new 
theatre, and “showing cause” why he may be exonerated from 
blame, even should he fail to “put in an appearance.” From 
this letter we have been permitted to transcribe all that bears 
upon the question. 

“ Academy of Music, New York, May 11, 1858. 

“My DEAR ,—I think it my duty to write to you and say, 
that it is utterly impossible for me to be in England at the opening of 
the new theatre, in conformity to the announcements in the London 
papers. In my last interview with Mr. Gye, before I left England for 
America, he told me, that perhaps my services would not be absolutely 
necessary on that occasion, for certain reasons which he gave me. In 
January last, and again in March, I wrote him to know positively 
whether he wanted me, but as yet I have not received a word in reply. 
I presumed from that, that my services would not be required, and I, 
therefore, accepted other engagements in this country. Any disap— 
pointment which may grow out of my absence is entirely attributable 
to Mr. Gye’s silence. If there should be any talk or remarks in the 
papers about this disappointment, I beg that you will explain the 
matter; and you are at liberty to use this letter for that purpose, if 
you think it necessary. “Cart ForMEs.” 


No one can say that Herr Formes acted unwisely or un- 
thinkingly. He was compelled to do what he did. The offers 
made to him in America were not likely to be refused when the 
fact of his letters remaining unanswered showed that his engage- 
ment at the Royal Italian Opera was no longer a certainty. 
Had he been aware, however, that the director of the Royal 
Italian Opera was incapacitated by serious indisposition from 
attending to business, he would have paused before contracting 
engagements which delayed his arrival in England. Mr. Gye’s 
illness accounts for all. It is not yet too late, however, we 
believe, to secure the services of Herr Formes, 





Sia, Viatert1—*The following well-merited encomium on 
Signor Vialetti has appeared in the Morning Star :”— 

“Signor Vialetti is a true artist, and belongs to a good school. His 
acting is ever excellent, his style of singing is on a par with it, and he 
always interprets well the music that falls to his share. His declama- 
tion of the passage commencing ‘II mio sangue,’ in the first act, when 
his conscience upbraids him for his crimes, was admirable for breadth 
and expression; and, ,indeed, throughout he makes the most of his 
opportunities.” 

[The foregoing well-merited citation from the Morning Star 
appeared in the Opera Box.—Ep. I. W.] 


Map. Jenny Lixp-Go.pscumipt resolved, as is well-known, a 
long time ago, after she had given up her projected journey to 
Russia, to leave her present place of residence—Dresden—and 
settle in England. This intention she has now carried out. 
After all her furniture in Dresden had been disposed of, no in- 
considerable number of packages, with articles of value, &e., &e, 
were forwarded, last week, vid Hamburgh, to England where 
Jenny Lind will repose in retirement on her laurels at 0 villa 
near London. Wiederrheinische Hf: usth-Zeitung. 








HER MAJESTY’S THEATRE. 


Luisa Miller was repeated for the third time on Saturday. 
The music does not improve on acquaintance. Indeed, the 
melodie vein is less apparent in this opera than in any of Signor 
Verdi’s with which we are acquainted, Even the popular air 
of the work, “Quando le sere,” is not a positive tune. The 
opera was followed by the divertissement, La Reine des Songes, 
for Madlle. Marie Taglioni. 

On Tuesday the Figlia del Reggimento was given, with 
Madlle. Piccolomini, and Fleur-des-Champs, with Madlle. 
Pocchini. 

The first performance of Lucrezia Borgia, on Thursday, com- 
prising in the cast Madlle. Titiens, Madame Alboni, Signors 
Giuglini, Belletti, Beneventano, Vialetti, &c., &e., was attended 
by one of the most crowded and fashionable audiences of the 
season, The fact that Alboni had consented to resume her old 
part of Maffeo Orsini, which she had resigned for several 
years, constituted a special attraction, and many, it may be sup- 
posed, came expressly to hear the brindisi, Madlle. Titiens and 
Sig. Giuglini had not previously appeared in Lucrezia Borgia, 
and the utmost curiosity was excited to hear those artists in the 
two great parts of the Duchess and Gennaro. k 

We may at once state that the performance was eminently 
successful. Indeed, the opera, from the first scene of the pro- 
logue, in which the chorus of nobles, “ Bando, bando,” was 
encored, to the death of Gennaro and the despair of Lucrezia, 
was applauded without qualification. Madlle. 'Titiens has fully 
sustained her reputation by her grand impersonation of the 
haughty and relentless Duchess of Ferrara, every phase of 
whose character is developed with extraordinary skill. On 
the present occasion, however, we shall nob enter into 
details, but wait until next week, when, after seeing the 
performance a second time, we may be better enabled to point 
out its special merits. The excitement it created was unusual, 
The opening aria,§ “ Com’ é bello”—one of Donizetti’s most 6x- 
pressive airs—had many exquisite touches, and the cabaletta, 
with some exceptions as to taste, was admirable. The whole of 
the scene of the second act, was grand, not a nuance escaping ; 
and the final scene, in which Gennaro dies in Lucrezia’s arms, 
was a worthy climax. Madlle. Titiens was labouring under a 
cold, but this was only observable when the vocal and histrionic 
powers were taxed to the utmost. 

Signor Giuglini sang the musie of Gennaro deélightfully, in 
one or two instances surpassing himself. The duet with 
Lucrezia in the first seene was hardly improved by certain pro- 
longations and retardations of tempo; and the well-known 
“Di pescator ” would have been more acceptable with more 
simplicity. Signor Giuglini’s singing in the popular trio 
in the second act could not be surpassed for beauty of 
voice and purity of expression. e execution of ‘this 
trio, indeed, by Madlle. Titiens, Signors Giuglini and Belletti, 
was faultless. Signor Giuglini was almost equally admirable 
in the romanza in the third act, “ Com’ e soave,’ the “almost” 
not being dispensed with only in consequence of certain ten- 
dencies to drawl, which militated against, rather than improved, 
the sentiment. 

A more perfect expositor of the music of Duke Alfonso than 
Signor Belletti could not be found, The terror and grandeur of 
the part, however, are entirely unrepresented by the popular 
barytone, who displays his usual judgment in attempting no 
histrionic efforts, 

The “sensation” of the evening was undoubtedly created by 
Alboni, who was greeted on her return to her old part of Maffeo 
Orsini with a genuine Irish welcome, a veritable cead mille 
failthe. That nobody ever sang the part like Alboni, was uni- 
versally known; but that the famous brindisi could be given 
with such entrancing sweetness and prodigious effect none could 
know except those who had previously heard it sung by the 
inimitable soprano-contralto. The effect: of the brindisi was 
extraordinary, and before Alboni commenced a murmur. ran 
through the house, every ear being anxious to catch the first 
notes of the well-beloved melody. The brindisi was encored 
twice, and after each repeat the stage was covered With bouqtets, 
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Alboni seemed to enter into the scene with great heartiness, and 
laughed in response to the cheers of the audience. 

After the opera, La Reine des Songes was given, with Madlle. 
Marie Taglioni. 

To-night Lucrezia Borgia will be repeated, and again on 
Tuesday and Thursday next week. On Saturday, Madlle. 
Titiens takes her benefit, and makes her last appearance this 
season. 








ROYAL ITALIAN OPERA. 


Fra Diavolo has been reproduced in a highly satisfactory 
manner, with some beautiful scenery by Mr. W. Beverley, and 
costumes and mise-en-scéne to match. 

The first performance, on Saturday, attracted a brilliant 
aadience. Her Majesty paid a second visit to the new theatre, 
and remained until the end. The cast was precisely the same 
as last season, except that Madlle. Zina Hichard danced the 
Saltarella, in the last act, in place of Madile. Plunkett. 

The performance, on the whole, was admirable. Mad. Bosio 
‘was in fine voice, and sang delightfully. We wish, nevertheless 
instead of the inappropriate air from Za Siréne, she would 
preserve the hep ier and beautiful song—known on the English 
stage as “ Oh! hour of joy’—which suits the situation and the 
character infinitely better. Vocal roulades, “echoes,” and 
tours de force, do not come so naturally from the lips of an inn- 
keeper’s daughter as from those of a syren. There is nothing 
preternatural in Auber’s Zerlina, any more than in Mozart's. 

Accepted as the caricature of the French librettist, Ronconi’s 
Lord Rocburg is inimitable. He is certainly not the beau-idéal 
of an English nobleman, travelled or untravelled, knowing or 
unknowing ; but he is infinitely more amusing, and that is 
quite to the purpose. Moreover, Ronconi sang invariably in 
tune on Saturday, which made his performance all the more 
acceptable. 

Signor Gardoni might infuse a little more of the brigand into 
Fra Diavolo—whether disguised or undisguised—with advantage. 
He is scarcely bold enough, and his first dress (the fault of his 
costumier) is absurdly out of keeping with the character. He 
sings the music, however, charmingly, (always excepting the 
cadence to “ Agnese la Zitella”), and that is a matter of the 
utmost consequence. 

The robbers, Beppo and Giacomo, are capitally sustained by 
M. Zelger and Signor Tagliafieo. The “gagging” in the bed- 
room scene, however, is excessive and indefensible. Madlle. 
woos oh be peel as a in Lady Rocburg; and the 
smal of Ma is carefully sung and acted by Signo 
Pol Ps y sung y Signor 

The applause throughout the first act was of the faintest— 
why, we cannot say. The sparkling overture, splendidly exe- 
euted, scarcely obtained a hand. Nor was there any attempt 
atanencore. Is Auber’s music too mild for the “swells” who 
have drunk deeply of the strong waters of Verdi ? 

- Tuesda, a tg oe was re eated. The Huguenots 
ven, eneral desire,” on Thursday. To-nig 
Barber for the ird time. cg con 

otow’s Martha is announced for Thursday next—with 
Mesdames Bosio and Nantier Didiée, Signors "iad Neri- 
— Graziani, Tagliafico, and M. Zelger, in the principal 
haracters. 





Deatu or M. Ary Scuerrer.—We grieve to announce the 
death of one of those men who have most contributed by talent 
and character to the glory of our country. M. Ary Scheffer 
suecumbed on Wednesday (the 16th) evening to the attacks of a 
complaint, the seeds of whieh had existed for many years, the 
result being hastened by emotions occasioned by a recent 
mournful journey—(Deceased attended the funeral of the late 
Duchess of Orleans.)—Falling ill, at London, three weeks since, 
M. Scheffer retarned to his country only to bid his family and 
friends a last farewell. He died in the fulness of his genius, 
and his last works are undeniably his most finished ones, All 
the world are able to admire some at least of these com- 
positions which have become popular—Journal des Débats. 








ITALIAN OPERA AT DRURY LANE. 


Tuer engagement of Mesdames Viardot and Persiani was a 
politic move on the part of Mr. E. T. Smith, of which he cannot 
fail to reap the benefit. But the enterprising manager of Drury 
Lane did not rest satisfied with securing the services of the 
above distinguished ladies. He was desirous of uniting with 
them those of a male artist no less distinguished. “Iam about 
to produce Don Giovanni,” thought Mr. E. T. Smith; “why 
not apply to Signor Tamburini?” Accordingly, Signor 
Tamburini received a telegraphic despatch at Sévres, As 
the old war-horse starts at the sound of the trumpet, and 
feels the love of battle thrill through his veins, Sig. Tamburini 
(we are informed) replied by return of wires, accepting Mr. E. T. 
Smith’s offer. Tamburini, therefore, may be expected to appear 
in Don Giovanni, with Mad. Viardot as Donna Anna, Mad 
Persiani as Zerlina, Mad. Fumagalli as Donna Elvira, Mr. Chas. 
Braham as Ottavio, Signor Badiali as Leporello, etc., etc. The 
band and chorus must be strengthened (if only for the sake of 
poor Signor Vianesi), and, with such a cast, Mr. E. T. Smith may 
reckon on a triumph. 

At the first appearance of Mad. Viardot, as Rosina in the 
Barbiere on Tuesday, the theatre, we need hardly say, was 
crowded, and the audience more fashionable than since the 
institution of cheap prices. With Mad. Viardot were united 
Sig. Luchesi as Count Almaviva, Sig. Badiali as Figaro, Sig. 
Insom as Bartolo, and Sig. "Aldfeldt as Basilio. How 
Mr. Smith contrived to bring together all these singers 
we cannot say; nor have we the least idea in what 
quarter of the globe they were discovered. When we see 
as good an actor as Signor Insom in Doctor Bartolo—a charac- 
ter by no means easy to realise—we must suppose either that 
sterling artists are not so rare as was imagined, or that Mr. E. 
T. Smith has an eye upon every singer in Italy worthy impor- 
tation. Signor Tunces (the name, by the way, is not hyper 
Tuscan) is an excellent artist, his humour genuine, unforced, and 
entirely free from exaggeration. His forbearance is most praise- 
worthy. He never attempts to provoke a laugh at the expense of 
the composer or fellow-singer, and has evidently studied the guar- 
dian of Beaumarchais to the best purpose. Signor Insom has onl 
the remains of a voice, but he makes use of what there is skil- 
fully. Signor Aldfeldt (neither is this name hyper-Tuscan) is 
a clever caricaturist, and wears a longer brimmed hat than 
either Signor Tagliafico or Signor Vialetti. Signor Badiali 
makes a capital Figaro. He is hardly mercurial — for the 
vivacious barber, but the romney and whimsicality of the part 
are well defined, and, above all, the music is sung with the 
facility and correctness of a practised artist. 

Signor Luchesi is entitled to a word apart. This gentleman 
joined the company of the Royal Italian Opera in 1849, and 
made his first suceessful hit as Corradino in Rossini’s Matilda 
di Shabran, in which he proved himself a genuine florid singer. 
On the burning of Covent Garden Theatre he seceded from the 
establishment, and, last autumn, joined the Piccolomini troupe in 
the provinces, subsequently appearing at Her ra aye fe Theatre. 
Signor Luchesi’s voice, or rather what remains o 
adapted to Rossini’s music. It possesses great flexibility, the 
most rapid passages lying within its means, so that the ear is 
never disappointed. In the dearth of Rossinian tenors, Signor 
Luchesi is an acquisition to the operatic stage, comparatively 
voiceless though he be. 3 

Madame Pauline Viardot Garcia is a star of the first magni- 
tude in the musical zodiac. Her first appearance at Her 
Majesty’s Theatre may not be remembere Ny a but her 
triumphs at the Royal Italian Opera as Fides, Valentine, 
Rosina, Romeo, and other characters must be fresh in the 
recollection of opera-goers. In the Barbiere Madame 
Viardot does not pay much more deference to Rossini 
than her contemporary, Madame Bosio. She prefers her own 
version of the music of Rossini, to which, nevertheless, though 
wonderfully clever and felicitously ornate, we prefer, 
original. The Drury Lane audience, however, were not so 
particular, seeing that nearly pay oe Madame Viardot sang 
created a furore. Astonishment and delight were created in 
equal measure, Madame Viardot gave a new reading of the 
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lesson scene, Act 2, differing from that of Beaumarchais, as her 
“Una voce” and “ Dunque io son” differ from those of Rossini. 
Instead of the bravura air which leads to Dr. Bartolo’s protest 
against modern singing, Madame Viardot introduced two 
Spanish ballads—wonderfully sung, and accompanied by herself 
to perfection on a grand Broadwood pianoforte. Thus Almaviva 
(Don Alonzo) forewent his office of music-master, became one 
of the audience, and was evidently as charmed as all the rest 
by the sorceress, who, with a glance, laid the perturbed spirits 
of the French satirist and the Pesaronian swan. Madame 
Viardot’s brilliant singing and powerfully demonstrative acting, 
in short, created an extraordinary sensation, which will, no 
doubt, lead to several repetitions of the Barbiere. 

To-night Madame Persiani makes her first appearance as 
Elvira in [ Puritani. 


THE CRYSTAL PALACE, 
(Abridged Communication.) 

THE great musical event of the season is fixed for the 2nd of 
July, and will consist of a grand demonstration by the Great 
Handel Festival Choir, with full orchestral and military bands, 
to the number of 2,500. The Handel Festival Choir on this 
occasion will be reinforced by deputations of the best trained 
voices from the provinces and the Continent. Mr. Costa has 
used his utmost exertions since last year to keep the 1,400 Lon- 
don amateurs together, and in constant practice ; and they have 
now attained a degree of excellence unsurpassed by any choir 
in Europe. They will be reinforced by about 200 selected voices 
from the Bradford Choral Association, and by deputations from 
many provincial and continental societies, forming in the aggre- 
gate a chorus of unrivalled excellence. The instrumental music 
will be on a corresponding scale of efficiency. The stringed and 
wind bands of the Crystal Palace will be strengthened by the 
addition of those of the Royal Italian Opera, the Sacred Har- 
monic Society, and the Amateur Musical Society, and also by 
the full Military Bands of the Grenadier and Coldstream 
Guards. The programmé for the 2nd of July is as follows :— 


PART I, 
Chorale—The Hundredth Psalm. 


— pire “amps Domino” ... ee » Tallis. 
rio “ Lift Thine eyes,” + 
Chorus ee He, ahhinn over Israel,” } (Elijah) .., Mendelssohn. 
Chorus—“ When His loud voice,” (Jephtha) . Handel. 
Chorus—“ The Lord is good,” (Eli)... sh ... Costa. 
Quartet and Chorus—“ Holy, holy, holy,” (Elijah) ... Mendelssohn. 
Motett—* Ave verum corpus,” se We Mozart. 
Song and Chorus—* Philistines, hark !” (Eli) Costa. 
PART It. 
Chorus—* Oh, the Pleasure of the Plains,” (Acis and 
Galatea) ive sis i me «. Handel. 
Part-song—‘“ Farewell to the Forest” ... a8 ... Mendelssohn. 
Chorus—“To thee, O Lord of all,” (Prayer—Mosd in 
z Kgitto) ... a has ne me ... Rossini, 
Trio & Chorus — “See the Conquering Hero comes,” 
, (Judas Maccabeeus) sé oe ... Handel, 
Solo & Chorus—* Calm is the glassy ocean” (Idomeneo) Mozart. 
Chorus—“ Hear, Holy Power,” (Prayer—Masaniello) Auber. 


Song & Chorus—* God save the Queen.” 


When we add that the concert will be conducted by Mr. 
Costa, that Madame Clara Novello and Mr. Sims Reeves will 
sing the principal solos (including the “ war song” from Costa’s 
Eli, by the last-named artist), and that Mr. Brownsmith, of the 
Sacred Harmonic Society, will preside at the Great Handel 
Festival Organ,—it will be evident that a musical treat of the 
very highest order is in store. 





PERFUNCTORY. 


“Sceptics as to the justness and value of musical criticism (which 
musical critics themselves are apt to look upon almost as an exact 
science) will be fortified in their views by reading the different, and, 
indeed, entirely opposite, opinions expressed by the best daily and 
e the’ Russian pianist. 
both at the Philharmonic concerts and elsewhere, there 


weekly journals as to the merit of Rubinstein, 
Of his success, 


cannot be a doubt: indeed, his success in every city in Europe where 
he has appeared is a well-known fact. But, reputation apart, a ques- 
tion is now raised as to whether this great pianist can play the piano— 
for it amounts to that. According to one class of authorities he is the 
most brilliant, expressive, poetical pianist that has ever been heard. 
According to another he is simply a rapid player who habitually plays 
the wrong notes. Mr. Rubinstein (we can’t call him Monsieur, for he 
is not a Frenchman; nor Herr, for he is not a German; nor Signor 
nor Senor, for he is neither an Italian nor a Spaniard ; and “Gospadin,” 
the proper word, is not understood) is to play at Mr. Benedict’s con- 
cert at Her Majesty’s Theatre, on Monday next. Those of our readers 
who are anxious to hear this musical phenomenon and judge for them- 
selves (no bad plan, after all), will now have an opportunity of doing 
so for about half the price they would have to pay for that privilege at 
the Philharmonic Concerts.” 


One thing of three :—the author of the above quasi-affable 
and positively ironical apology for Herr Rubinstein is a Russian 
at heart; or he is not an accurate judge of pianoforte play- 
ing; or he has a pecuniary interest in Mr. Benedict’s con- 
cert. In any and all of these cases, however, he is entitled to 
consideration, so that he be not perfunctory. But when he says 
—“of Herr Rubinstein’s success at the Philharmonic Concerts 
there cannot be a doubt,” he is perfunctory; for there was, and 
is, a very great doubt of it. Not less is he perfunctory in the 
sentences we have italicised—since there was never a question 
raised about Herr Rubinstein’s ability “to play the piano ;” 
nor, on the other hand, has any “class of authorities” pro- 
nounced him “the most brilliant expressive (/) poetical (/) 
pianist ever heard” (unless the “director,” who writes articles 
on his own concerts in The Globe and Chronicle may be regarded 
as “a class of authorities”); nor, lastly, has any critic pro- 
claimed him “a rapid player who habitually plays the wees 
notes.” To invent opinions, and then to combat them, as thoug 
they proceeded from an adversary or adversaries, is perfunctory. 
This ~ been done (unconsciously) by an esteemed writer in 
the Jilustrated Times—to whom, with many compliments, 
assurances of our “parfaite considération (and best wishes for 
the success of Mr. Benedict’s concert), we recommend wood- 
cuts, in order that his forthcoming musical articles may be the 
more readily perceived, swallowed, and digested. 





MUSIC OF THE FUTURE. 
(From the Atheneum.) 


An article in the Journal des Débats of the 2nd of June is 
noticeable enough as a piece of special pleading to claim a 
moment’s talk, in a place where the talk runs on music. In it, 
M. d’Ortigue, hitherto known as the champion of orthodoxy, 
enters into an elaborate panegyric of the concert the other da, 

iven, at the Conservatoire Rooms, by Herr Litolf and M. 

erlioz. The elaboration is devoted to prove that both gen- 
tlemen are unjustly treated by those who rank them among 
the “musicians of the future” a (designation which, by 
this pleading, seems now to have fallen into discredit), 
“They do not,” asserts M. d’Ortigue, “intend or profess to 
destroy forms, or to overset established rules—merely to en- 
large both, as Beethoven did in his last work.” The purpose is 
daring, and the example not logically propounded. In the 
interest of sound judgment, we protest against the parallel and 
the deduction from it. To deal with the latter first, we cannot 
for an instant accept the last compositions by Beethoven 
adverted to either as models or as “ points of departure.” They 
can only be thus received by those who fancy it heretical to 
question the sense of every line which bears a great poet’s sig- 
nature; and who show not reverence so much as superstition 
by placing in the same light beauty and blemish, mist and 
daylight, that which is intelligible, that which is not. It 
is of no avail to reply to this that persons who wait 
and study may discern intentions, links, traces of de- 
sign,—may somehow spin some wondrous theory in apo- 
logy for crudity, confusion, and want of proportion. The 
resolution not to find fault with any work by one who has 
raised us high and searched us deeply belongs to idolatry, not 
sane worship. The composition of which the meaning can only 
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be guessed—where the truth and the beauty are only discernible l 


by eyes which have strained themselves beyond natural powers 
of vision—is incomplete. Too much admiration cannot be 
lavished on the colossal and original beauties which are scat- 
tered through these last works by Beethoven. However 
gigantic in its scale, however difficult of execution, there is no 
mystery in the allegro to his Ninth Symphony,—none in the 
“Kyrie” to his “Missa Solennis,”—none in the prolonged adagio 
to his grand solo Sonata in B flat. These things keep the 
last works of Beethoven alive—not their crudities. Are any 
such inspirations approaching these to be found in the writin, 
of the authors in question ? In those of M. Berlioz none. While 
he has exaggerated (under the idea of carrying out) the ob- 
jectionable peculiarities of Beethoven’s last style—while he has 
tried to create new forms by an utter disturbance of form, his 
labour has been virtually an Egyptian task of making “ bricks 
without straw,”—of planning enormous and intricate structures 
without having originated that central master-thought, that first 
seizing phrase, that goodly symmetry of melody, for whose sake 
we forgive much disguise and dross, and the presence of which 
proves the poet to exist, be his working out of the same ever so im- 
pure and chaotic. It is thiswant, this absence of feature, this solici- 
tude in concealing that which is mean and puny, which have de- 
servedly placed M. Berlioz among those of the modern school, 
from whose society M. d’Ortigue seems so whimsically eager to 
separate him. It is his interesting personality which has given 
to ninety-nine bars out of a hundred in his music their power to 
reach those who would rather believe in Genius than under- 
stand it. The times demand plain speech in this matter ; since, 
in the dearth of great composers, there may be danger of great 
principles of composition being forgotten. 








ACHIEVING THE NIMBUS. 


“On Wednesday night,” says the Morning Advertiser, “in 
addition to the opera—Trovatore*—a vocal and instrumental 
concert was given, by special desire as stated, for the benefit of 
Signor G. Operti, pianist to His Majesty Victor Emanuel IL, 
King of Sardinia. Among the many foreign artists who at this 
season of the year render the metropolis like the enchanted 
isle, full of ‘sounds and sweet airs,’ Signor Operti, as a pianist 
of ability, deserves an honourable position. In Sardinia he 
appears to have achieved the nimbus, and, unquestionably, his 
pianoforte performance last night in this theatre won for him 
much applause. 

“The pianist has a more hazardous task to accomplish in 
such a large house as compared with the more confined and 
compact music rooms farther west. Operti successfully grappled 
with the diffien|ty by his vigorous and skilful touch, which made 
the forte passages on the instrument reverberate throughout the 
crowded theatre. Nor was the performer less expressive, 
effective, and brilliant in the more delicate portions of the music 
under his fingers. Though orthodox pianoforte playing is, or 
ought to be, the same all over the world, yet the musical ééve 
can most commonly snatch a grace from such playing as that of 
Signor Operti, not that he plays a bit better than some English 
artists, whose names could be easily remembered—among them 
the peerless Arabella Goddard.” 





* At Drury Lane Theatre. 





ADVERTISEMENTS. 


FREDERICK DENT, 
Chronometer, Watch, and Clock Maker 
TO THE QUEEN AND PRINCE CONSORT, 
And filaker of the Great Clock for the Wouses of Parliament 
61, Strand, and 34 and 35, Royal Exchange, 





No connection with 33, Cockspur-street. 





THE BOSIOQO, 
THE MOST DISTINGUE OPERA CLOAK OF THE SEASON. 

The form of this elegant OPERA CLOAK is peculiarly recherché and 
becoming ; it falls round the figure in graceful, easy fulness, and, though ample in 
size, has an air of lightness; the hood is formed of a scarf in cashmere or lace, 
fastened by a tie, and so arranged that it can be worn without crushing the head- 
dressor injury to the hood, and is quite free from the objections to which these appen- 
dages are liable; viz., that of giving undue height to the shoulders of the wearer. 


THIS BEAUTIFUL OPERA CLOAK, 
DESIGNED BY 
PARMER AND ROGERS, 
Can be purchased only at their 


GREAT SHAWL AND CLOAK EMPORIUM, 
171, 173, and 175, Regent-street. 


REY HAIR RESTORED TO ITS ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, Rheumatism, and Stiff Joints 
cured by F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR AND FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s.; Combs from 2s. 6d. to 20s. Grey hair 
and baldness prevented by F. M. H.’s Patent Preventive Brush, price 4s. and 5s. 
Offices, 32, Basinghall-street, London. Illustrated pamphlets ‘‘Why Hair 
becomes Grey, and its Remedy,” gratis, or by post for four stamps. Sold by all 
chemists and perfumers of repute. 








M®. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaran to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


FRAMPTON’S PILL OF HEALTH. 
Price 1s. 1}d., and 2s. 9d. per box. 


[His excellent Family Pill is a medicine of long-tried 

efficacy for purifying the blood, so very tial for the foundation of good 
health, and correcting all disorders of the stomach and bowels. Two or three 
doses will convince the afflicted of its salutary effects. The stomach will speedily 
— its strength, a healthy action of the liver, bowels, and kidneys, will rapidly 
take place, and renewed health will be the -— result of taking this medicine, 
according to the directions accompanying each box. 

Persons of a full habit, who are subject to headache, giddiness, drowsiness, and 
singing in the ears, arising from too great a flow of blood to the head, should never 
be without them, as many dangerous symptoms will be entirely carried off b: 
their timely use ; and for elderly people, where an occasional aperient is required, 
nothing can be better adapted. 

For females these pills are truly excellent, removing all obstructions, the dis- 
tressing headache so very prevalent with the sex, depression of spirits, dulness of 
sight, nervous affections, blotches, pimples and sallowness of the skin, and gives 
a healthy, juvenile bloom to the complexion, 

Sold by all medicine vendors. Observe the name of Thomas Prout, 229, Strand, 
London, on the Government stamp. 








OOSEY AND SONS’ POPULAR DANCE MUSIC, 


as performed at every place of public amusement.—Laurent’s Maud Valse 
(third edition), 4s. Laurent’s Argyll Galop, 3s. Lamotte’s Adelaide Vaise, 4s. 
Lamotte’s Traviata Galop, 2s. Laurent’s Romanoff Valse, 4s. Laurent’s Mar- 
guerite Polka, 3s. Montagne’s Traviata Valse, 4s. Mellon’s Isabella Valse, 4s 
D’Albert’s Linda Quadrille, 3s. Guglielmo’s Galop Furieux, 2s. Laurent’s Second 
Set of Lancer’s Quadrille, 3s. Balfe’s Serenade Quadrille, 3s. The above areall pub- 
lished for orchestra, 3s. 6d. each, and for septett, 2s. 6d. each. Any one post-free. 
Boosey and Sons’ Musical Library, Holles-street. 


THE HARMONIUM MUSEUM. 


In one vol., cloti: (166 pages), price 7s. 6d. 
CONTAINING 
One Hundred Favourite Subjects of a Sacred and Secular character, 
SELECTED FROM THE WORKS OF THE MOST 
CELEBRATED COMPOSERS, 
AND ARRANGED FOR THE HARMONIUM BY 
RUDOLF NORDMANN. 


Preceded by a descriptive notice of the character and capabilities of the 
instrument by HENRY SMART. 











The comprehensive nature of this work (combining the usefulness of an instruc- 
tion book with the resources of a musical library) renders it indispensable to every 
person who possesses an Harmonium. 





Boosey and Sons’ Musical Library, 28, Holles-street, Oxford-street. 
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MESSRS. DUNCAN DAVISON & CO.’S 


LIST OF 


OPERAS FOR PIANOFORTE SOLO, 











in 8vo. 


a; 8. 
ER “ La Muette de Portici” (Masaniello 10 0 | MEYERBEER ... “Les Huguenots” : er 
— > “La Part du Diable” , howe a 8 0| HEROLD ..,  ... Le Pré aux Cleres” sig} ge 
“Cheval de Bronze” "8" 10 0 | ROSSINI ... ».» “ Guillaume Tell” & er 
“Les Diamans de la Couronne” »» 10 0 | HALEVY ... .. “La Fée aux Roses” vee » 8 
“Le Domino Noir” _,,. fea ae ie “La Juive” ,. el 12 
“ Haydée, ou le Sécret” sag cc ee oe 2 ‘Les Mousquetaire de Ta Reine ie 
ADAM (Avotrn).., “Giralda” me ne ny) <iajcetih oat ‘Le Naba ne 0 ve 
DONIZNTT! w=“ La Favorite”... vis on 10 G “ Le Val d’Andorre ” m oe oe «= 8 
MEYERBEER ‘Robert le Diable” 7 < oe 2 “La Reine de Chypre me on Of 
*.* The ahove Operas may also be obtained of Messrs. D, Davison & Co. for Voice and Piano, with Italian and French words, 
in 6v0., from Gs. hai 20s, each, 

8. 
** Thou art so far, and yet so near,” by A. REICHARDT ,., “aye 3 3 “ Sweet little Jenny,” — by M. EnDERSSOHN vee we 2 
* Quick arise, Maiden mine,” by J. DessavER ,,, ise vw. 2 0} “My Mary” ditto 2 

* When I was young,” by E, Bruce. : ee .. 2 6 | “Paquita,” composed Fo 3 Signora Fusmagaili by Ga. - Mac- 
‘When first you shone before me,” by ditto . 2 6 FABREN, “a 2 

** To-morrow,” by C. J. Harairr . 2 6 | “Hurrah for old England,” in honour of Sir Colin Campbell, by 
“Lord, hear us, we implore thee” (La Juiv e), in 'f, by Hattvy 2 0 KE. Norra 2 
“ He will be here” (“ I] va venir” (La Juive) in C, by ditto ... 2 0 | “Oh! I would wend with thee, e by the Hon, Mrs. Garyimaz... 3 
“The old Willow Tree,” Ballad, by S. J. St. Learn .., ... 2 O | Ditto, as a duet for barytone and soprano, by ditto 3 
‘The Troubadour’s Lament,” by Lovisa Yarnoip ... 2 6 | “Quand on me donnerait,” duet for soprano and tenor, by ditto 2 
“‘ Persevere, or, the Career of Havelock,” by C. Brana .. 38 6 | Ditto, as asolo, with guitar accompaniment, by ditto we 
“THE VERY ANGELS WEEP, DEAR,” by Mozart ove AY one toe w 3 
“HERE, HERE ON THE MOUNTAIN RECLINING” ‘(clarionet “obbligato), by MrYERDEER age oes rT) oe 
Extra Violoncello or Violin part to the above... tee vee eee vee on ee | each 0 
“NEAR TO THEE” (Neben Dir), with violoncello obbligato, “by Mrvernerr ... ats ove eee wu & 
“THE LORD’S PRAYER,” for soprano, alto, tenor, and bass, and organ ad lib,, in score, “by MayeERbeER ... we 8 

“THIS HOUSE TO LOVE I8 HOLY,” Serenade for 2 oaisteie 2 contr, 2 tenors, and 2 basses), without ‘ccompaniment by 
MEYERBEER ... : * a i ons eee vee wee 3 
Separate vocal parts to both ‘the above ane as sie a eee “0 cach 0 
“ Mournfully, sing mournfully ” (Violin or Flute obbliguto), by ‘J. CauweEL ooo “ a tee vee " we 2 
“ Where is the sea” (Violoncello or Viola obbligato), by ditto,. - vee te we 3 
NEW PIANOFORTE MUSIC. ; 
* BACHIANA”—No. 1, Fuga Scherzando in A minor oe vee qs 
Ditto No. 2, Prelude and Fugue on the name “ BACH” ... ase oi co 

*,* The above are select pieces from the Pianoforte Works of J. 8. ‘Bacu, as ‘played in public by Miss Arabella Goddard, 

THREE LIEDE R OHNE W ORTE, by Cc. J. Harg itt oe. eee eee oe on eee ore 3 
BELLA FIGLIA (transcription of the quartet from Me Rigoletto 2) by "JuLEs Brissac ave ar as Fea wb ok ae 
QUANDO LE SERE (Giuglini’s popular romance from ‘Luisa Miller ") by JuLes Brissac ane aes a " we 3 
PAULINE, Nocturne, by G. A. Osporne ‘6 “ os eae tee eee eee ae we 8 
CAPRICE BOHEME, by R. LINDLEY cele eee one one eee oes ore eee one 4 
LA JOYEUSE, Souvenir des Champs Elysées, by ©. McKorxrm ... vee oy we tse ee tn uw 8 
SOUVENIR DE GLUCK (Armide) by C. McKorxeLn oes ve tee eee vee one P “a 
SUNSET GLOW, Réverie, by E. Aurmar oa “ie he wae oe we we or) tee . 8 
ELISE, Romance, by E. A. Gomtton waa : one we eee eee ass we 2 
A SUMMER’S DAY, Romance, by E. Motor. sae we ‘ . “ we vee we 8 
CLARICE, Morgeau de Concert, by A. FuMAGaLit tee oe one vee « 4 
PIANO DUET, —DON PASQUALE, introducing “ Com’ e - gentil, » by Rrcanvo LINTER ot ae ‘ae poe ia 


MM, Branpus anp Durour, of Baris. 


244 REGENT-ST 





In the Press. 


“REPERTOIRE DES BOUFFES PARISIENS.” 


A Collection of Quadrilles, Waltzes, Polkas, &c., arranged from the most popular Operas performed at the theatre of the “ Bouffes Parisiens.” 
Price each, from 2s. to 3s. 





“MARTA.” 


The copyright of the new Italian and French versions of M, Flotow’s opera of “ Marta” is vested, under the International Copyright Act, in 


Messrs. D. Davison and Co, have the vocal music now on sale, 


LONDON: 


DUNCAN DAVISON AND CO., 


DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS, 





\EET, CORNER 


OF LITTLE ARGYLL-STREET, 


cooocoooo 


CARR CORSO SOSCOCSS a CoO 
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1. 


SON ooo po 


10. 


16, 
WW 
18, 
19, 


48, 
49, 
50. 


1. 
2. 


COMM ORs 


FRENCH VOCAL MUSIC. 
LE CHANSONNIER DU JOUR: 


CHOIX DES PLUS NOUVELLES ET PLUS JOLIES 


CHANSONS, ROMANCES, ET ARIETTES FRANCAISES, 


AVE€ 


Accompagnenient Ve Wiano,. 


Les Yeux bleus ., oe 
Le Toréador we . 
La Dot d'Auvergne ‘ 
Dis-moi qu’ils ont menti 
Le Temps que je regrette 
Une Fleur pour réponse 
En avant . 

Le Soleil de 1 ma Bretagne 
Ma Brunette 7 oe 
Ta Voix 


. Laissez-moi valser avec eux 
. Oui, Monsieur ‘ 

+ Non, Monsicur ., eo 

\ Laissez-moi l'aimer “- 

. La Fauvette du Canton . 


TaMain . ee 
Le Petit Mousse Noir 

La Bénédiction d’un Pere 
Les Fleurs animées ee 


. La Brune Thértse 
. Si vous ma re 
- Dieu m’a conduit vers vous 
3. Peuses-tu quo ce soit t’aimer 
‘ Berthe, la Rieuse , 

. Je t’aimais avant de te voir 


ettez! .. 


Les Cheveux blonds .. 


. La Réponse du bon Dicu 
. Le Bouton d’Oranger .. 
. Huit Ans, ou la Priére, ete. 
. Les Souvenirs de Lisette 
» Le Naufragé oo oe 
. Les Petits Sabots ce 
. Le Frisson de la Fleur .. 
. Fleurette .. ee ar 
. Plusde Mtre.. es 
*. Bencdetta eo se 
. Bouquet de Bal .. 

3. Tout tourne au Moulin . 

. Follette .. 

. La Fontaine aux Pertes 

. La Manola, 

- La belle J eanne- Marie 

.» Mon Coeur.. ee oo 
. Nennida .. ° 


Mignon 


. Pauvrette, mais heureuse 


Vive Paris! 

Si loin PY 

La Fil de la Vierce 

Jenny l’Ouvitre .. .- 


oe 


PAROLES DE 
E. de Lonlay.. 
G. Lemoine #8 
FE. Barateau .. 
Philippe D. .. 


Mme. J ourdain 


E. de Lonley.. 
G. Lemoine., 
Betourné 

A. Gouét 

A, Latour .. 
L. Jourdain.. 
Bonhomme .. 
E. de Lonlay.. 
M. Constantin 
G. Lemoine .. 
E. de Lonlay.. 
P. Guion ee 
E. Barateau ., 


E. Souvestre.. 
P. Guion 

Mme. Jourdain 
E. de Lonlay.. 
H. Guerin .. 
Mlle. Pichard 
H. Guérin .. 
F. Berat . 
C. Rabache .. 
H. Guérin  .. 
H. Guérin 
G. Lemoine .. 
G. Lemoine .. 
G. Lemoine .. 
Scribe .. ee 
Ch. Delange .. 
A. Lincelle .. 
E, de Lonlay.. 
M. Bourget .. 
G. Lemoine .. 
E. de Lonlay.. 
E. Barateau.. 


. 





Richomme .. 
KE. Trepeu.. 
KE. Barateau., 
Sainte-Agnts 

E. Barateau.. 





“CHOI DE CHANSONS CELEBRES 


NON COMPRIS DANS “LE CHANSONNIE 


Le Muletier de Calabre .. 
Chantez, gais Matelots .. 
L’Automue oe ee 
La Lac e e ee 
Crois-moi! .. ee 
L'Affiita . ° 
Le Chant de Départ ae 
. Mourir pour Ja Patrice .. 
La Marseillaise .. e 
Ta Patrie et tes Amoure’ 


. La Réve de Marie.. 


12, Le Brigand Calabrais 


BOOSEY ANI D 


SONS’ 





MUSIQUE DE 
Arnaud 
Cte. d’'Adhemar 
Puget 
Masini 
Olive 
Masini 
Larsonneur 
Puget 
Arnaud 
Puget 
Pauseron 
A. Latour 
A. Latour 
C. Haas 

L. Clapisson 
Arnaud 

P. Cheret 
Puget 
Arnaud 

P. Guion 
Arnaud 
Masini 
Mile. 
P. Guion 
Masini 
Arnaud 
Masini 

P. Cheret 
Masini 

F. Berat 

F. Salabert 
Masini 
Masini 
Puget 
Puget 
Puget 

Mlie. Ducambge 
L. Clapisson 
Thys 
Arnaud 

P. Henrion 
Puget 
Arnaud 





Il. Lazerges 
P. Henrion 
P. Scudo 
Arnaud 





Ducambge | 


Soo craa co 
iSar See 


Petit Enfant oe ee 
La Coquette ee ee 
La Rosée .. ee ee 
Filo, file, Jeanne es 
Mon pauvre Enfant .. 
Les Feuilles mortes! .. 


. Moine et Bandit .. ee 
. La Bouquetitre du Roi .. 
. Deux Marguerites 

. Jérome l’Ouvrier., oe 
. La Qudteuse oe ee 
. Un Premier Bal .. ee 
3. La Derniére Marquise .. 
. Le Royal Tambour 

. Enfant, n’y touchez pas 
. Jean ne ment pas! oe 
. Le Calme .. ee ee 
68. La Zambinella .. ee 
39. Mariquita . . 
. Pauvre Ange des Gieux™ 
71. Ma Barque 


Les Deux Mules du Basque 


. Peut-on vous voir? 

74. Un Mari? c'est trop cher! 
. La Chanson de l’Oublieur 
. Les Louis d’Or ., ° 

4 Sérénade du Torero ae 


77. ee 
78. Brisedu Soir .. ee 
79. Exilet Retour . a 
. Les Vingt Sous de Pévinette :: 
- Le Monast?tre .. ee e 
. Présd’un Amic .. ee es 
. Je suis Lazzarone ee a 
84. Folle de Douleur.. e ee 
85, Alzaa e ee e 
86. Tais-toi, mon Coour or 
87. Je ne puis te hair ee 
838. A une Femme ‘ 
89, La Mere de I'Ecossaiso . ee 
90. Mon Ame & Dieu e ee 
91. La Lune de Miel.. we 
92. Rends-moj ton Amour . ee 
93. Le Lilas Blanc .. oe 
94. a wnson de ’Amoureux. ° 
95. Tabatitre au Grand-papa a 
96. Partant pour la Syrie .. ‘ 
97. La Niego .. ° 
98. Sire de Frane- Bois sy . 
99. QuB je voudrais . a . 


Price One Shilling ¢ each. 


PAROLES DE 
A. Boudin .. 
F. de Courcy 
A. de Montis 
F. Tourte .. 
Richomme .. 
A. Porte ee 
F. Tourte .. 
St.-Julien .. 
BE. Barateau .. 
E. Barateau .. 
G. Lemoine .. 
BE. de Lonlay 
BE. L’Huillier 
E. Barateau .. 
H. Guérin .. 
E. Barateau.. 
E. Barateau .. 
BE. Bourget .. 
A. Richomme 
L. Jourdain ., 
H. Guérin .. 
Fortoul «4 
E. de Lonlay 
Delange os 
F. de Courcy 
P. Dupont .. 
Gauthier .. 


E. Plouvier .. 


H. Guérin .. 
Fouruier ee 


Bourget y : 





Moraneé ds 
Victor Hugo 
Constantin .. 
‘De Courey .. 
E. de Lonlay 
G. Lemoine .. 
E, de Lonlay 
De Foudras .. 
H. Guérin 








Bourget - 
J. do Wailly.. 





s. d. 

ap oo V. Masse .. - 2 0 | 13. Je suis la Bayadtre ee 
ae Quidant .. - 2 G@ | 14. Séparation .. a se ; 
a Niedermeyer - 3 0 | 15° La Madone. os ee 
ee ‘a “a - 8 @ | 16. Les Muleticrs, Duet =< 
= aa Masini oe + ae 17. Il faut étre deux, Duet .. ee 
Bo eh od e a 18. Sous ’ Amandier fleuri, Duet .. 
‘ National .. ee 19. Le Départ des Styriens, Duct .. 
as is - 1 0 | 20. Le Départ du pone Marin ee 

3 ce ee 1 (0 | 21. Le Cor des Alpes 
Masifi +s 2 0 | 22. Les Hirondelles .. 

Vy .. Puget ‘és - 3.0 23. Grand Mére ‘a eq 

ee d’Adhemar,.. 2 0 24. Le Moine .. o- 





MUSIQUE DE 
A. Quidant 
Ch. Plantade 
Masini 
Arnaud 
Donizetti 

L. Abadie 
P. Henrion 
St.-Julien 
Masini 
Puget 
Puget 
Masini 

E. L’Huillier 
Arnaud 

L. Clapisson 
Arnaud 
Masini 

P. Henrion 
A. Adam 
Masini 
Quidant 

P. Henrion 
Delioux 

L. Clapisson 
L. Clapisson 
V. Pariazot 
¢- —- 


B. Tourneur 


i. Monpon 
P. Henrion 
B. de Lonlay 
Masini 

P. Henrion 
P. Henrion 
P. Henrion 
Henrion 
Abadie 


Jules de Glimes 


P. Cheret 
Clapisson 


A. L. Beauvais 


Puget 
Arnaud 
Alary 
Arnaud 


Jules de Glimes 


De Rillé 
P. Henrion 


FRANCAISES, | 


R DU JOUR.” 


. 
. 


8. 

* .- Bochsa .. eo 8 

. -» labarre .. . § 

ee ° .. Flotow.. <a 
: e Massini .. oo § 
° oe ” ee ee @ 

F , ps ee ee 
5 Lafont ee ee 8 

eS . Proch ée ee 3 

° e -- David aa ce 
« os -» Meyerbeer een 
oa ‘ - ee “is 


Musical Library, 24 and 28, Holles Street, ‘Cubitt 


ecooesescascca™ 
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PUBLISHING BY SUBSCRIPTION. 


HANDEL’S SIX ORGAN CONCERTOS, 


EDITED AND ARRANGED 


BY W. T. BEST, 


Organist of St. George’s Hall, Liverpool. 
PRICE TO SUBSCRIBERS, FIFTEEN SHILLINGS. 


“Upon the occasion of the performance of the Oratorio of ‘Esther,’ during the 
Lent season of 1732, at Covent Garden Theatre, Handel gratified the public with a 
species of music of which he may be said to be the inventor, namely the Organ 
Concerto. Few but his intimate friends were sensible that on this instrument he 
had scarce his equal in the world; and he could not but be conscious that he 
possessed a style of eae on it that at least had the charm of novelty to 
recommend it; and, finding that his own performance on the Organ never 
failed to command the attention of his hearers, he set himself to compose, or 
rather make up, Concertos for that instrument, and uniformly interposed one in 
the course of the evening’s performance.” So writes Sir John Hawkins of 
Handel’s Organ Concertos aud their performance in his ‘History of Music,” 
Vol. 1I., Book 20, Chap. 193. Dr. Burney also remarks, as showing the popu- 
larity to which they had attained in his time, ‘Public players on keyed instrn- 
meuts, as well as private, totally swbsisted on these Concertos for nearly thirty years.” 

Handel composed twenty-three Concertos for the Organ, of which it is now 
proposed by the Editor to republish the First Set of Six. They were written with 
an accompaniment for two Violins, two Hautboys, Viola, and Violoncello, in the 
tutti pagsages. Of the first six Concertos, it appears that the first and fourth 
only are original compositions for the Organ, the remaining four being adaptations 
from the early instrumental works of the Composer. The practice of ‘‘making- 
up” works from various sources was by no means sparingly resorted to by Handel, 
as many of his important choral and instrum:ntal compositions largely bear 
witness. The original edition has the following title :—‘‘Six Concertos for the 
Harpsichord or Organ, composed by Mr. Handel. *,* These Six Concertos were 
published by Mr. Walsh from my own copy, corrected by myself, and to him only 
I have given my right therein, Gzorce Friperic HaNnpEt. London: printed for 
J. Walsh, in Catherine Street, in the Strand; of whom may be had the instru- 
mental parts to the above Concertos.” 

The Oratorios mentioned by Sir John Hawkins were chiefly performed at the 
old theatre in Covent Garden, which was built by Rich in 1732, and destroyed by 
fire on the 30th September, 1808, the Organ left by Handel sharing the same fate. 
No account is to be met with of the instrument used on these memorable 
occasions. An old print, however, of the interior of the theatre is still in 
existence, having a view of the Organ and Orchestra, as arranged for the Oratorio 
performanc:s, in which the instrument appears of but limited dimensions, and, 
as usual with English Organs of that period, it must also have been destitute of 
the necessary appendage of ua pedal-board. 

Tt cannot be doubted that the performance of these Concertos upon a modern 
Organ, combined with the instruments as indicated by Handel, would prove most 
unsatisfactory ; for, however the number of Violins and Oboes might be increased, 
the futti pass»ges could never have a genuine effect, opposed as such a scanty 
Orchestra would be to the weight and brilliance of tone possessed by Organs of 
any pretension in the present day, besides which. the instrumentation in the 
original work is thin and meagre, the Oboes and Violins frequently playing in 
unison, while the inner harmony is rather inadequately supplied by the Viola. 

M. Hector Berlicz, in his remarkable work, ‘‘Traité d’Instrumentation et 
d’Orchestration Moderne,” says very truly, with regard to the union of the Organ 
with the Orchestra :—‘* There seems to exist between these two musical powers 
a secret antipathy. The Organ and Orchestra are both kings; or, rather, one is 
Emperor, the other Pope; their mission is not the same, their interests are too 
vast, and too diverse, to be confounded together. Therefore, on almost all occa- 
sions, when this singular combination is attempted, either the Organ predominates 
over the Orchestra, or the Orchestra, having been raised to an immoderate degree 
of influence, almost eclipses its adversary. It is possible to blend the Organ with 
the divers constituent elements of the Orchestra; this has been done, but it is 
strangely derogatory to this majestic instrument to reduce it to a secondary 
condition; moreover, it is palpable to the ear, that its equal and uniform 
sonorousness never entirely melts into the variously characterized sounds of the 
Orchestra.” 

For the reasons above stated, and agreeing with the opinions expressed by 
M. Berlioz, adverse to the combination of an Organ with the Orchestra in a solo 
performance, the Editor has sought to arrange the Concertos for the Organ alone; 
and, bya reinforcement of its registers at the tutti passages, to make due provision 
for the appropriate rendering of the whole composition on the instrument itsel/. 

The Organ part in the original consists principally of a mere Treble and Bass; 
a few figures being added here and there to indicate the chords. No suggestions 
are given for a change of claviers, nor any direction as to the use of particular 
registers, neither is the pedal employed in any portion of the work. A remarkable 
opportunity is undoubtedly offered for the exercise of musical ability in con- 
solidating and filling up the significant outlines given by Handel into an artistic 
whole, a task which perhaps demands the highest powers of an Organist. 

Though exception may be taken to the style of some of the movements, if 
critically viewed from the stand-point of musical taste at the present day, yet 
there exist such manifestations of power, such clearness and force of expression, 
such symmetry in form, and such an intimate kuowledge of the resources of the 
Organ, that these Concertos ought not to be allowed to fall into disuse from any 
hindrances presented by their original form to an effective performance upon our 
modern instruments. 

In the present attempt at a reproduction of Handel's Six Organ Concertos, the 
Editor must not be regarded as endeavouring to enforce a particular mode of 
treatment, but rather as presenting a practical illustration of his own manner of 
reading a favorite and most valued work, after a diligent study of several years. 

POE Ee : W. T. BEST. 
St. George's Hall, Liverpool, 8th May, 1858. 

Subscribers’ Names are received by the Publisher, J. Alfred Novello, 69, Dean- 
street, Soho, London ; to whom Subscriptions are to be paid on publication, 


he work will be pr 1 i ’ 
been received. proceeded with when one hundred Subscribers’ Names have 











LUISA MILLER. 





IN ITALIAN. 


The complete opera (Paris Edition) we too a one 


The Detached Pieces in the original key: 
Lo vidi e ’] primo, Romanza 
Ah! tutto m’ arride, Recit. sae ca sis as 
Il mio sangue, Aria... oa 
Sacra la scelta, Aria re 
Dall alle raggiante, Sc.e Duet... a 
Sotto al mio piede, Sc.e Duet... ae yy 
Tu puniscimi, o Signore, Aria 
L’ altro retaggio, Sc. e Duet 
Padre ricevi I’ estremo addio, Terzetto. 
Presentarti alla Duchessa, Quartetto. 
Piangi, piangi, il tuo dolore, Preghiera e Duet. 


ow - Sr bw bw 
eococooaco ® 


eee one eee 





Quando la sere al placido, Aria... ne ee seo oe ee O 
Transposed Editions. 

Quando le sere in E flatandF ... ee .. each 1 O 
La tomba e un letto, Duetto (E flat) bias oes xe . 8 0 
IN ENGLISH. 

Softly the{breeze of eve did sigh (Quando le sere) ae . 1 @O 





FOR THE PIANOFORTE. 


Boosey and Sons’ complete edition, with description of the plot 





and music, in cloth “ ves tie as avs . 5 0 
Grand Fantaisie, by Charles Voss shi ee . 4 0 
Chorus, arranged by Madame Oury be ove ose - 3 O 
Fantaisie, by Oesten (Hommage 4 Verdi) ‘ii so oo eS 
Quando le sere, by Nordmann _... ote eee voor 
Luisa Miller Valse, by Laurent... ae ns a. wen OO 
Luisa Miller Quadrille, by Laurent oid hay on oO 

ORCHESTRA. 
Luisa Miller Quadrille _... ie we an see ww 3 6 
Luisa Miller Valse aoe nie re aa <a . 3 6 
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